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Sculpture #2854

1987

Rectangular panel, 2 %" x 64 %" x 49"
Laminated acrylic

PHOTO: VICTORIA MIHICH

PAGE &
CLOCKWISE FROM UPPER LEFT:

Sculpture #1933

1981

Rectangular panel, 3 %" x 46 75" x 34 A", detail
Laminated acrylic and polyester resin

PHOTO: VICTORIA MIHICH

Sculpture #1471

1979

Triangle, 2 %" x 16 7" x 13 16"
Laminated acrylic

PHOTO: VICTORIA MIHICH

Silkscreen print
Detail
1970

PHOTO: SCOTT HUTCHINSON

Painting #066 - N

1988

64" x 48", detail

Acrylic and texture paste on canvas
PHOTO: SCOTT HUTCHINSON

PAGE 7
CLOCKWISE FROM UPPER LEFT:

Painting #150 - N

1989

48" x 64", black and white detail

Nova gel, acrylic, texure paste and sawdust on canvas
PHOTO: SCOTT HUTCHINSON

Painting #006 - N

1988

20" x 16", black and white detail
0il and acrylic on canvas

PHOTO: SCOTT HUTCHINSON

Sculpture #2848

1987

Rectangular panel, 2" x 64 %" x 48 %", detail
Laminated acrylic

PHOTO: VICTORIA MIHICH

Sculpture #1649

1980

Parallelogram, 4 %" x 37 %s" x 50 /4", detail
Laminated acrylic

PHOTO: VICTORIA MIHICH

PAGE 8
CLOCKWISE FROM UPPER LEFT:

Sculpture #1548, 1537, 1558, 1543, 1556 E/75 (left to right)
1979

Multiple parallelograms, detail

Laminated acrylic

PHOTO: VICTORIA MIHICH

Sculpture #831, “Sphere 831"
1976

Sphere, 24" diameter, detail
Laminated acrylic

PHOTO: VICTORIA MIHICH

Painting #258 - N

2004

64" x 48", detail
Acrylic on canvas
PHOTO: SCOTT HUTCHINSON

Painting #164 - 0

1964

20" x 20", detail

0il on canvas

PHOTO: SCOTT HUTCHINSON

PAGE 9
CLOCKWISE FROM UPPER LEFT:

Painting #219 - N

2004

20" x 15", detail
Acrylic on canvas
PHOTO: SCOTT HUTCHINSON

Painting #111- N

1988

68" x 48", detail

Acrylic and texture paste on canvas
PHOTO: SCOTT HUTCHINSON

Scuplture #439, “Ruth K Diagonals”

1971

4 Rectangular columns, 3 %s" x 136" x 58" each
Laminated acrylic

PHOTO: TOM BROSTERMAN

Painting #027 - N

1988

40" x 32"

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON
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Vasa and Deborah Sussman

Second opening for Vasa in the U.S.
Palmer Gallery, Los Angeles, California
1967
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Inspiration for Painting #182 - N
Le Pont d’Argenteuil by Claude Monet
Color reproduction
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Painting #182 - N
2003

Inspired by Claude Monet’s painting,
Le Pont d’Argenteuil, 1874

06" x 64"

Acrylic on canvas

PHOTO: SCOTT HUTCHINSON



Painting #189 - N

2003

36" x 27"

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON

Painting #188 - N

2003

36" x 27"

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON
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Sculpture #2515

1985

Triangle, 2 %s" x 25 %" x 20 Ys"
Laminated acrylic

PHOTO: VICTORIA MIHICH

Sculpture #2620

1985

Rectangular column, 3 %" x 9 %" x 17 36"
Laminated acrylic

PHOTO: VICTORIA MIHICH

| LOVE L.A.

3D Computer Reconstruction
from 1966 drawing
2006

1l

Sculpture #1942

1981

Rectangular column,

256" x 8 1" x 23 hs"

Laminated acrylic and polyester resin
PHOTO: VICTORIA MIHICH

Sculpture #1955

1981

Rectangular column, 7 36" x 2 %" x 74 %"
Laminated acrylic and polyester resin

PHOTO: VICTORIA MIHICH
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IT'S THE LIGHT, THE PEOPLE, AND THE SPACE.
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“Palms”
1960
17" x 14"
Pencil on paper

[ I
11 -']'I

§ e

111] lul 12'[;'L':""'TH

i -
[ JLLLEL-.I-&.A“#&IJ_.J-H.LL | & .

e




LEFT:
Modified Los Angeles image
1985

RIGHT: Sculpture #2484
1985

Shaped rectangle,
2" x 93" x 27 14"
Laminated acrylic
PHOTO: VICTORIA MIHICH



HERE, | FEEL LIKE A FISH IN WATER.
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‘ N 1 972 y Reyner Banham’s documentary, Reyner Banham

Loves Los Angeles, was made for the BBC documentary series One Pair of
Eyes. It featured Banham touring iconic Los Angeles landmarks. He visited
my Venice studio.






22 VASA

REYNER BANHAM: Drawn from the city of Los Angeles and his life there, these are the inspirations for
decades of work.

It's not a factory. It's the studio of Vasa Mihich, a Yugoslav sculptor now settled in Venice, where a
number of artists have discovered that a big old shed is a good place to work. Out of this workshop
comes some of the most beautiful abstract sculptures I've ever seen.

To produce that kind of art, Vasa uses the sort of craftsmanship that goes with power tools,

advanced plastics and space-age chemistry—the sort of craftsmanship that now seems mated to
Los Angeles. Those transparent columns of yours are really fantastic.
Now could you have done this outside Los Angeles?

VASA: | don’t think so. Everyone thinks it’s technology, and maybe I'm wrong, but | think it's the town.
See, in this town, you feel really feel—at least me, being European by background—you really feel kind
of like free, you know. You can do crazy things and get away with it.

[In Los Angeles], this kind of freedom—artistic freedom—to be specific, you just find it here. It's the
light. It's the people. It’s the space. It's a wild town. | just like it. | just like it.

RB: You mean there are even people mad enoughto...?

v:Here, | feel like a fish in the water. | mean, | am not afraid of anything.






opPPOSITE: Painting #088 - 0
1961
50" x 66", detail

PHOTO: SCOTT HUTCHINSON
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Sculpture #2937

1939

Rectangular panel, 2 14" x 48" x 32 %"
Laminated acrylic

PHOTO: VICTORIA MIHICH

opposITE: Sculpture #2233

1983

Set of 10 cubes, 8" sides, detail
Laminated acrylic

PHOTO: VICTORIA MIHICH
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preter non-representational art.
am drawn to abstractions.

PHOTO: MICHAEL FORESTER
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Vasa with Mother [left] and Mrs. Rot [right]
Otocac, Yugoslavia

1936



HERE IS HOW MY LIFE AS
AN ARTIST BEGAN

| was born Velizar Mihich on April 25, 1933 in Otocac, a small

Croatian town in Yugoslavia.

In 1941, during World War II, my father, Vitomer,
moved my mother, Erika, my brother, Alex, and I
to Belgrade for safety, while he went into hiding to

avoid being taken prisoner of war.
In 1945, I began painting.

Two years later, I was accepted to Belgrade’s School
for Applied Arts, where my colleagues nicknamed
me Vasa, after a Russian professor had difficulty
remembering my name. Graduating in 1951 with

a degree in Frescoes, I remained in Belgrade to
continue my studies at the Academy of Applied
Arts. In 1953, my mother and brother immigrated
to the United States to live with my father. In 1954,
alone in Belgrade, I earned a second degree in

Roman Mosaics and Poster Design.

I then received an appointment as Assistant
Professor at the University of Belgrade School of
Architecture, and my first solo show of drawings

and prints took place in 1956.

In 1957, I traveled to Paris, where I discovered
that the main influence in Contemporary Art was
coming from the United States. I began thinking
about a move to America. I arrived in New York in
1960, but settled in Los Angeles, where I opened a

painting studio on Sunset Boulevard in Echo Park.

My first one-man show in America was held in 1966
at the Feigen Palmer Gallery. In 1967, I accepted
full-time teaching positions at both USC and UCLA.
At USC, I became an associate professor in the
School of Architecture, teaching design, and in
1970, had my first public exhibition of laminated
acrylics at USC’s Fisher Gallery. 1970 was also the
year I opened my studio in Venice Beach, where

I maintained my workshop for eleven years. By
1971, I returned to teach exclusively in UCLA’s Art
Department, as an associate professor of Design.

In 1972, the Museum of Contemporary of Art in
Belgrade mounted a one-man show of my acrylic

work.

My son, Justin, was born in 1976, and my daughter,
Felicia, two years later. In between these
important moments in my life, I was awarded full

professorship at UCLA.

My first European solo show outside of Yugoslavia
took place in 1980, at the Olivetti Cultural Center in
Ivrea, Italy. I purchased a Los Angeles studio space
the following year, hiring accomplished architect
and colleague, Helmut Schulitz, to rehabilitate the

building on the premises.

After a 24-year hiatus, I returned to painting in 1988.
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Painting #004 - 0, “Baranjska 1, Beograd”

1945

5" x 53"

0il on canvas

PHOTO: SCOTT HUTCHINSON

1 9 | 5 I've been making art since I was

12, when I made my first outdoor painting of a red
brick wall that was rebuilt by German prisoners

after having been destroyed during the war.

1 9 4 8 At the School of Applied Arts,

a professor chose me as his assistant in copying
medieval Serbian frescoes for a show at the Palais
Chaillot in Paris. I studied medieval artwork

closely for the first time, concentrating on textures,
fragments and details unrelated to the narrative
components. Since then, I have often subconsciously

revisited this memorable experience in my work.
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Medieval Serbian Fresco
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Painting #010 - 0, “Ada Ciganlida, Beogad” “Crater”

1953 Painting from photography
10 12" x 8 12" 1959

0il on cardboard 25 15" x 21 15"

PHOTO: SCOTT HUTCHINSON 0il on canvas, black and white photo
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1958

15" x 21 12"
0il on canvas,

25

black and white photo







When | came to L.A. in 1960, | painted my
first impressions of Los Angeles.

0il on canvas
PHOTO: MICHAEL FORESTER

0il on canvas
PHOTO: MICHAEL FORESTER
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Painting #108 - 0, “Echo Park IT”
1960

20" x 20"

0il on canvas

PHOTO: SCOTT HUTCHINSON




Painting #107 - O, “Echo Park I”
1960

20" x 20"

0il on canvas

PHOTO: SCOTT HUTCHINSON
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came to the United States
hecause of

Abstact Expressionism.

It took me-
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found Minimalism, and more.
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LerT: Painting #084 - 0
1961

40" x 50"

0il on canvas

PHOTO: SCOTT HUTCHINSON

RIGHT: Painting #085 - O
1961

40" x 50"

0il on canvas

PHOTO: SCOTT HUTCHINSON

Painting #204 - 0

1961

14" x 14"

0il on canvas

PHOTO: VICTORIA MIHICH

43




44

VASA

1961

Vasa in Echo Park Studio,
Los Angeles, California
1961

PHOTO: MILOJKO LAZOVICH

RIGHT: Painting #094 - O
1961

36" x 36"

0il on canvas

PHOTO: SCOTT HUTCHINSON

I deliberately avoid meaning in my work, although

I enjoy the challenges that recognizable symbols
pose. A cross, for example, becomes an unintentional

religious reference.



1962

Painting #119 - 0 Painting #122-0 Painting #125- 0 Painting #128 - 0

1962 1962 1962 1962

16" x 16" 16" x 16" 20" x 20" 16" x 16"

0il on canvas 0il on canvas 0il on canvas 0il on canvas

PHOTO: SCOTT HUTCHINSON PHOTO: SCOTT HUTCHINSON PHOTO: SCOTT HUTCHINSON PHOTO: SCOTT HUTCHINSON

1 9 61 _1 9 6 5 It was during this period that I was the most

influenced by other contemporary artists.
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1964

Painting #170 - 0
1964

20" x 10"

0il on canvas

PHOTO SCOTT HUTCHINSON
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Sketch for Painting #193 - 0

1964
Pencil on paper



FORMULA PAINTINGS i — _-i
Colors are prepared prior to the painting process,

according to a formula based on values. The colors

remain the same while compositional structures are

changed. § ' I

Painting #175- 0 Painting #179 - 0
1964 1964

24" x 24" 24" x 24"

0il on canvas 0il on canvas

PHOTOS: SCOTT HUTCHINSON

Painting #176 - 0
1964

24" x 24"

0il on canvas

Painting #191 - 0

1964

20" x 20"

0il on canvas

PHOTOS: SCOTT HUTCHINSON

Painting #185 - 0
1964

24" x 24"

0il on canvas

49






Computer reconstruction of 1965 drawing
2006
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1965-1967 | enjoyed the
ree-dimensional format although |
mained relatively unconcerned with
Ulptural issues.

Conceptual thinking was essential. Color became

form. My art was finally in the company of artists
I respected, and drew the attention of critics and

art collectors.

Vasa

North Kingsley Dr., Hollywood, California
1965

Painted construction

Lacquer on wood

PHOTOS: MILOJKO LAZOVICH

Feigen-Palmer: A promising firs
soetie into striped box-making. The ma=
jority of pieces are rectangular solids.
Thelr major wirtue is an impeccable
glassy surface. Mo one in the spray-
booth set, has to my knowledge, refined
thedr finish to this pitch. Vasa has, in
most cases, used colors that reflest
owf techpobogical society, They look
okay bul his depariures info subller,
mare refined hises strike one as being
more comiortably his oan.

Much of the work fails to dramatize
dimensicnal character. Vasa has been
& painter up to now and he has under-
standably conceived his work like one
pecustomod 1o composing in two di-
mensions. That he is learning rapbdly
reflects in his latesl pieces. “Silver
Tower, = while still a bit awkward, is
dislinctive and strong. Its sense of
muted aimosphare s remarkable for
work ol this type, sugpesting that Vasa
might become a sort of Bamnett New-
man in threa dimensions. In amy casa
e has struck frsitful ground.  WW.
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Vasa (Vellzar Mihich)y Bara in
Yugosluvin, 1033, Studied at the
Behool of Applied Arts, Belgrads,
and the Aeademy of Applied Arta,
University of Belgrade, Lives in
Los Angeles. Dealer: Feigen/
Palmer Gallery, los Angoeles,

Artist's eomment: “For we paint-
ing and sculpture are combined.
Shades and shadows are not im-
portant. T am achieving plusticity
and illusion of form by painting.

“I am working with mechani-
cally n[.||r|i.-|:-:| inidustrinl fimishes,
beenuse no elosgicsl medivm enn
give me this fine surface, Through
this process 1 mm eliminpting the
pressnen of the artist in his work,
leaving only the iden and the con
cept to be experienced by the ob-
server without other distraetions."”

Vasa: Partial view, exhibition of
painted constructions at Feigen/Palmer
(rallery, Los Angeles, winter, 1966,
Clockicise, starting with wall piece:
Emblem I, 19266 » Blue Manile, 1965 ;
Red, White and Bive Baby, 1966 ;

Hlue Edge, 1866 ; e Shafe, NS,

Excerpt and full-page reproduction from Art in America, Volume
54, No. Four, July-August 1966, pp. 60-61. Brant Publications, Inc.
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By 1 9 6 5, 1 had abandoned traditional

painting techniques and materials in favor of those
primarily for industrial use.The 1966 Feigen Palmer
exhibit consisted of my hard-edged paintings and
striped boxes inspired by industrial 3-D street
design graphics. This work encouraged New York
collector, Larry Aldrich, to include me in his

Art in America article, “New Talent USA,” alongside
Robert Morris, Donald Judd, Stephen Antonakos,
Julian Stanczak, R.B. Kitaj, Charles Hinman,
Robert Grosvenor, Robert Bart, George Baker,

Ron Davis, Robert Graham, John McCracken and

Max Finkelstein.

In 1 9 6 6, my work was included in

“New Modes in California Painting and Sculpture,”
an exhibit at the La Jolla Museum of Art.
Curator Donald Brewer wrote in the exhibition
catalogue, “These artists share certain common
ideas and methods. Most prevalent of these are:
simplicity of structure and organization achieved
with a minimum of visual elements; an intense
commitment to refinement of craftsmanship; a
serious respect for technological competence; and,

for the most part, an exploitation and focus upon

surface significance. The latter is realized in a
variety of ways: by unrelieved color that has little
or no variation; by lack of textural manipulation,
or by specific configurations employed repeatedly,
without interval. Individual character in the
work of these artists is primarily evident through
conception and design...the intuitive gesture has
vanished...more common...is a desire to engage
in the possibilities of using new materials, new
fabrication techniques in new combinations

and relationships.” This show featured the work
of 20 artists including Larry Bell, Ron Davis,
James De France, Tony De Lap, John McCracken,

David Simpson and Norman Zammitt.

Later that year, art collectors Gifford and Joanna
Phillips invited me to exhibit my work in “Some
Continuing Directions” at the Balboa Pavilion in
Balboa, California. This show included works by
Mark Tobey, Lee Mullican, Arshile Gorky,

John McCracken, John Altoon, Kenneth Price,
Emerson Woelffer, George Herms, Edward Kienholz,
Ron Davis, John McLaughlin, Morris Louis,

Kenneth Nolan and me.

Unnamed sculpture

1965

Painted construction, 96" x 10" x 20"
Lacquer on wood

PHOTO: MILOJKO LAZOVICH




1 9 6 7was a busy year. My work was

included in “Critics, Curators and Collectors”
at A.M. Sachs Gallery in New York, and

“Contemporary American Painting and Sculpture”

at the Krannert Art Museum, University of Illinois.

I started working on pieces featuring suspended,
high-gloss, lacquer-painted horizontal planks
overlapping at different angles, some of which
were included in “New Sculpture and Shaped
Canvas,” at Cal State L.A.’s Fine Arts Gallery.
Curator John Weber also included works by Robert
Morris, Kenneth Snelson, Mark di Suvero, David
Grau, Tony De Lap, Carl Andre, Judy Gerowitz,
DeWain Valentine, Lloyd Hamrol, Sven Lukin,
Frank Stella, Neil Williams, David Novros and

Ron Davis.

Curator Maurice Tuchman selected my work for
“American Sculpture of the Sixties” at the Los
Angeles County Museum of Art. Tuchman wrote,
“American Sculpture of the Sixties is an anthology
of the most ambitious and interesting sculpture
that has developed in the present decade. Since
the exhibition is basically a survey, nothing is
specifically declared, although implicit in its
conception is the belief that our decade has
witnessed the quite unanticipated emergence

of a genuinely independent American sculpture.

Common to virtually all the sculptors here is a
fresh grappling with formal and thematic ideas
and a receptivity to the possibilities opened

by new material and processes.” Other artists
participating included Anthony Caro, Walter
DeMaria, Dan Flavin, Donald Judd, Ellsworth
Kelly, John McCracken, Edward Kienholz, Robert
Morris, Bruce Nauman, Claes Oldenburg, Robert
Rauschenberg, George Rickey, George Segal, David
Smith, Tony Smith, Carl Andre, Larry Bell, John
Chamberlain, Tony De Lap, Mark di Suvero, John
Mason, Isamu Noguchi, Kenneth Price, Robert

Smithson, Peter Voulkos and Norman Zammitt.

In May, I held my second one-man show at the
Herbert Palmer Gallery (formerly Feigen Palmer).
By the end of 1967, although I enjoyed my painted
lacquer constructions, I was no longer sure that my
focus should be on this kind of Minimalist work.
When my gallery closed, I reconsidered my art,

and started working with plastic.

“Silver Tower”
1965
Painted construction, 4" x 14" x 52"
Lacquer on wood
PHOTO: JAY THOMPSON
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Painted construction,

Lacquer on wood
PHOTO HARVE BERGMAN
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IN THE GALLERIES

Works of Visual Interest

BY WILLIAM WILSON

One of the most out-
standing featurss of late
art Iz that It enly comes in
two kifids—good and bad.
Artists like Vasa, who I8
currently showing at the
Herbert Palmer Gallery,
have thrown out every
element that {5 not visual-
Iy functional in making
objects as sophisticated as
a printed-clrcult  compu-
ter,

Yaza makes wall hang-
ing rellef scolpture. AL
thair worst they bear a
gusplelous pésemhblance io
display cazes for formica
tabletops. Happily Vasa s
anly at his worst ance in
tha seven large irys can-
tlevared from Palmer's
walls. The other six times

roduce works of visual
nterest and growing indi-
viduality,

Vasa makes two kinds of
things. {ne consists of a
gories of painted, plank-
[ike struclures suspendsd
horizontally and overlap-
ping at angles, Each plank
is a different color and
finlsh. Suspension of ele-
menis lends them Interest
as stulpture, they occupy
space, Yarfous hues and
densities of surface gives
them the aspect of color
paintings. Among their
most  interesting  effects
are their employment of

polished blacks and silvers
whose properties as color
create  amblyvalent areas
combing solldity and re-
esssfon n composition.
The second type is new-
er and, In my judgement,
more rewarding on Ac-
count of being more inte-
grated and less reminis-
pent of the work of John
MeCracken, another Cali-
fornin artist who more-or-
less started this kind of
glass-finlsh seulpture. Va-
§4's more recent pleces are
of silvern metal horlzontal-
Iy pleated in n varlely of
widths, These employ co-
lor &5 & metallic tint that
plays atmospherically
against the folded form.
The art of Vie Smith s
§o good [ can’t understand
why it isn't more famous.
He paints squarizh compo-
sltionz of cloge=valoed
hiies In which a central
vertical eclumn is echoad
to the lateral edges
Palntings are overlald
with a texture of oll pastisl
that creates a pulssting
vell of color. It suffuses
and softens the Image. It s
waork that resembles ather
work, but in an art that
plays such a close game of
distinctions Smith's work
geems o me very much
his own. Unllke Rothke,
Smith doss not really lose
form in atmosphers. It

remains solid as a sugges-
tion of volume and paint,
Hls mysticism [s not orien-
talized like Tobey's, nor
hiz ima ¢ agonizingly
demandlﬁ?llkfgmf dark
pquares of Ad Reinharsdt,

ell, those men gained
thelr recognition by
sticking with plankton-ilke
tenacity o their wvision.
Cme hopes doggedness will
do so much for Smith.

One of the tests of
worthy art Is 1o Imagine it
[n an atmosphere. If it
peems fo dictate an envir-
onment to go around It
then It has character and
polidity, The kinetic sculp=
ture of Fletcher Benton
certainly does that.

Recent pleces have
grown In size but they still
employ slesk meatal frames
that enclosa .transparent
shapes of various colors
The works are motorized
in such a way that these
shapes pass by one anoth-
er ereating other colors in
the cverlap,

I can't help Imagining
that they would look very
| prcﬁﬂaul}‘ placed in
tﬂc erman  Miller fur-
nished reception momof &
calor TV studie The
building, of course, would
have to be by Mles Van
der Rohe,

Fletcher Banton's wark
ls admirable, Interestin
and refined, I ke it, but
also must confess that the

Excerpt from Los Angeles Times, May 1, 1967
Copyright 1967 Los Angeles Times. Reprinted with permission.

second part of the envir-
onment - test  eonsists. of
realizing that If the work
puggests an slready exist-
ing environment then it ls
less wvislonary and less
ociginal than It might be.

If the big ceramic sculp-
ture of DMichael Arniz
were b littls more beaten
up wa might imagine it to
be the remaing of a4 race of
glants who lived on Crete
and worshipped octopi. 1f
it were somewhat smaller
It might be taken {or pots
and ashirays from one of
our better department
Etores.

The best thing about the
Fleisher Anhalt Galley
showing s lta suthentic
Mediterranean flaver, Ong
iz strongly attracted to ita
undulating forms and de-
corative muted ng and
blues, The prob iz that
it appears too polished and

too archeological.




Herbert Palmer and Vasa
1966
PHOTO: HARVE BERGMAN
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L.A. critic, Jules Langsner, described my work in Sketchbook
. 1966
the May 1st, 1967 edition of Art News. Gouache on paper
ABOVE RIGHT: 3D Computer Reconstructions from 1966 drawings
. 6
“On view at Herbert Palmer Gallery, are huge, 200
T . . . ricHT: Vasa, Hollywood Studio

louver-like reliefs of horizontal slats, in North Kingsley r., Hollywood, California
contrasting, high-gloss colors, suspended from 1966

PHOTO: HARVE BERGMAN
the wall. The slats overlap in changing forward

opposITE: “Yellow, White, Blue, Red”
and inward tilts, giving to the sculptures a spatial 1966
Painted construction, 84" x 48" x 16"
Lacquer on wood

push and pull akin to that of painting. As might be

expected, Vasa's skill is flawless.”
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Sculpture #397, “Creative game for adults #3”
Designed by Vasa and Lois Boyce Smirnoff
1967

Blocks, 1 ¥4" x 14" x 3" each

Laminated acrylic

PHOTO: LOIS BOYCE SMIRNOFF



1967

S the vear

started working with
nlastic.

This was a very important year for me.

My teaching colleague, Lois Smirnoff, and I collaborated on an interactive
game for adults. We selected cast acrylic plastic for its optical properties.
This project inspired me to revisit ideas implicit in my previously painted

sculptures, to then reintroduce them using a new material format.

Suspending transparent layers of color in open space suited me, though it
created complex technical tasks. I resigned myself to time-consuming issues
such as laminating the plastic layers, machining, and polishing, and was
fulfilled by the resulting work. Initially, I had planned to dedicate three to
four years to working with acrylic, but forty years later, I am still working in

this medium.
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(left to right) Sculpture #413, “Creative game for adults #1”
Sculpture #419, “Creative game for adults #2”

Designed by Vasa and Lois Boyce Smirnoff

1967

Set of 25 blocks, 5 346" x 5 134" x 1 %";

Set of 25 blocks, 4 Ws" x 4 6" x 2 ¥a"

Laminated acrylic

PHOTO: LOIS BOYCE SMIRNOFF
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by Vasa in
USC Show
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LerT: Excerpt from Los Angeles Times
April 13, 1970

Copyright 1970 Los Angeles Times.
Reprinted with permission.

Sculpture #415, “FW-2-69"
1969

Set of 4 square columns,
43" x 436" x 37" each
Laminated acrylic
PHOTO: TOM BROSTERMAN
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Scuplture #439, “Ruth K Diagonals”
1971

Set of 4 rectangular columns,

3 %" x 11346" x 58" each
Laminated acrylic

PHOTO: TOM BROSTERMAN

Scuplture #408, “Bouquet I11”
1971

Set of 4 rectangular columns,
4 %" x 576" x 187" each
Laminated acrylic

PHOTO: TOM BROSTERMAN

INTERACTIVITY

My interest in the interaction between the
viewer and my artwork has been of importance
since I started making sculptures. These multiple
unit pieces, typically between four and eighty
sections, extended formal possibilities. In his
catalogue essay for my 1972 show at the Museum
of Contemporary Art in Belgrade, Donald Brewer

said of these works,

“The multiple arrangements immediately and almost
astronomically multiply the complexity of the total
piece. Combinations of color planes and volume
shapes enormously increase the variations and their
inner relationships. He has wisely kept the single
units as simple as possible, knowing that in multiple
arrangement, they could very quickly become too

complex and overstated.”







66 VASA

n 1970, | made my first
arge-scale acrylic works

when I was commissioned by Fred and Marcia Weisman to create a set of

nine 8-foot columns. Later that year, I met architect Craig Ellwood, who was

designing a Palm Springs home for Max Palevsky. They commissioned me to

make the largest sculpture I have made to date.

N

Vasa in front of Sculpture #411, “Nine Columns” Sculpture #412, “MWSG”

at the Max Palevsky Palm Springs Home 1970

1970 Set of g rectangular columns, 5" x 6 12" x 96" each
PHOTO: TOM BROSTERMAN Laminated acrylic

PHOTO: TOM BROSTERMAN

RIGHT: Scuplture #411, “Nine Columns”

1970

Rectangular column, 5" x 6" x 104" each
Laminated acrylic

PHOTO: TOM BROSTERMAN

opposiTe: Fred Weisman and Vasa next to Sculpture #412, “MWSG”
at the Fred and Marcia Weisman Beverly Hills residence

1970

PHOTO: TOM BROSTERMAN







68

VASA

Vasa Venice Studio,
Venice Beach, California

1974
PHOTO: VICTORIA MIHICH
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My medium is cast acrylic. Laminations are made with a polymerized adhesive
known as Weld-On 4o. | get cast acrylic in hard form, as large slabs with various
thicknesses, then cut them into the required dimensions. Often, | sandwich

clear acrylic with transparent, colored sheets of the same material. After stirring
together the adhesive’s components, | have only 20 minutes to pour the glue
between cast acrylic parts before the polymerization of the adhesive is complete.
| make the sculpture parts separately, but put them together before machining
and polishing. Working with acrylic is not a solitary activity. | very much depend
on my experienced studio assistants to help me complete this work.

“Early, Vasa discovered several basic functions of the
acrylic media: one, its ability to delineate volume
while remaining almost transparent; two, its high
light transmitting characteristics; three, that
lamination was a more flexible, controllable and less
limiting fabrication process than casting. His first
pieces, which he created intuitively, but with the
exactness of an engineer, physicist and jeweler, were
tall, clear, solid rectangular volumes, approximately
four inches square, with two interior planes of "
thick colored sheet acrylic. From the right viewpoint,
the color planes literally color the clear material in
which they are imbedded. The result is a sensuous
revelation of pure colors transmitted and contained
within the clear block volume form. This color is the
very thing that keeps these works from becoming

sums of mathematical formulae.”

“Since the Belgrade exhibit, the artist has
concentrated on globes or spherical pieces, increasing
their size and complexity. They present different
problems and results than the rectangular pieces.
Vasa has managed to compress more activity into the
spherical solid...It is uncanny that from one view
point to another, the range of inner illumination can
go from roughly 10% to 90%. The same effect holds
true in color range as well as in color orchestration.
The spherical surface obviously adds new optical
dimensions, which, although requiring increased
participation and patience, always seem enriching

and rewarding in the final analysis.”

Donald Brewer, Currant magazine,

February—April 1976



Vasa Venice Studio,
Venice Beach, California
1974

PHOTO: VICTORIA MIHICH
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Unfinished Sculpture #734
Vasa Venice Studio,
Venice Beach, California

1974
PHOTO: VICTORIA MIHICH
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Sculpture #734, “Dragan”

Hirshhorn Museum and Sculpture Garden Collection in Washington DC
1974

Sphere, 31 %" diameter

Laminated acrylic

PHOTO: FRANK THOMAS
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74  VASA

Five views of Sculpture #523
1972

Sphere, 7" diameter
Laminated acrylic

PHOTO: VICTORIA MIHICH
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Fil, Feb. 14, 1975-Part v @ [| By Henry I. s.n_-mf; and William Wilson

LA CIENEGA AREA

New colored plastic balls by Vaza feed the compartment

“of the imagination labeled Technological Science Fiction

It takes a few minutes to get it past their pinched perfec-
Tionism.

Vasa, among the solidest local talents outside the reign-
ing aristocracy, works 8o hard at these marvels of lamina-
tion they almost perizsh, Sections of eolored dizes form inta
solid globes ranging in size from sefthall to medicine ball

Eventually their pristine chilliness suggests poetic images
mmm&m&mm&&mm
Eﬁaﬁmnﬂrﬁmﬂnmﬁmm&uﬂrmﬂmﬁm
i ey ought to serve some purpose. A single large
glab might be a future computer for sorting accord-
ing to their color. The globes look as if they could serve as
receivers for ESP communications after sclenes hag dis-
covered how to make it a branch of AT&T. (Esther-Robles
Gallery, 665 M. La Ciepega Blvd, to March 1) —

Excerpt from Los Angeles Times, Feb. 14, 1975
Copyright 1975 Los Angeles Times. Reprinted with permission.



76

VASA

LerT: Sculpture #788, 792, 787
1975

Cylinder,

7" diameter x 79" high each
Laminated acrylic

PHOTO: MALCOLM LUBLINER

RIGHT: Sculpture #867
1976

Triangular column,

11 %" sides x 80" high
Laminated acrylic
PHOTO: MALCOLM LUBLINER
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Two views of Sculpture #841
1976

Triangular column,

19 %" sides x 80" high
Laminated acrylic

PHOTO: MALCOLM LUBLINER

RIGHT: Sculpture #824,
“Guatemalan cylinder”

1976

Cylinder,

7 %" diameter x 84 /2" high

Laminated acrylic
PHOTO: MALCOLM LUBLINER
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seLow: Sculpture #1153
1977

Sphere, 11 %4" diameter
Laminated acrylic
PHOTO: VICTORIA MIHICH

cenTer: Sculpture #1636

1980

Set of 4 rectangular columns, 27" x 5 /4" x 96" each
Laminated acrylic

PHOTO: VICTORIA MIHICH

RIGHT: Sculpture #1589, 1582, 1579, 1576 (left to right)

1979

Triangular column, 2 ¥4" x 10", 2 %" x 12", 3%6" x 14", 3 2" x 16"
Laminated acrylic

PHOTO: VICTORIA MIHICH

e —




Excerpt from Art Walk in the Los Angeles Times, Jan. 21, 1977 Sculpture #1649
Copyright 1977 Los Angeles Times. Reprinted with permission. 1980
Parallelogram,
4 %" x 37 Yie" x 50 Ya"
Laminated acrylic
PHOTO: VICTORIA MIHICH

b Los ﬁ“ﬁﬂtﬁ Times 2*.
Alt Wil“\ P
ﬂ. Cntlr:al Glﬂd& gy 3
1o the GALLERIES

By Henry J. Seliis and Williom Wilson
«_J

THE VALLEY
The sl exhibition of the week is, for sure, a small
Setoviah b 40t ”“‘“"‘laﬁ“ﬂ’é}fﬁ i grou of 1608
-born arlist was a na 0

minimalist and polyurethane seulptors including John Mc-
Cracken, DeWain Valenline, Eversley and the mas-
terful Peler .Mn:ander. Vasa, obviously gifted, got a bit
lost in the shulfle, only partly because of a certain blood-
1less, mechanical quality. "Ifasa kept at it and, if nine small
works on view are any criteria, succeeded by really trying.
"Werk maintains mechanical peﬂwlim. Surfaces are flaw-
!m, color laminations absol scamless. What is new is
Jharmonic lification that allows technique o funclion
‘aesthetically. The works are unrivaled us traps for ambient
light. Whole plinths of plastic glow as if wired for electri-
. Laminated Jook like neon. As we move around
‘the works, colors blend and change surprisin &Eruu:[ul-
1y. Vasa deftly gets away with gm- lempor-
an*j.tl'.ans, Tmﬂ‘i'e"" s Blvd., l.anb.E.} Ak
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Vasa's son, Justin
1986
PHOTO: VICTORIA MIHICH

Vasa's daughter, Felicia
1983
PHOTO: VICTORIA MIHICH




To me, simplicity and
minimal art are different.
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In 1 9 7 9 y my first edition series,

128 Editions of Multiple Sculptures,” was exhibited
at Gallery West in Los Angeles.

The catalogue for this exhibit covers two sets of
editions. The first series was comprised of 108
editions, each containing 75 sculptures, and the
second series contained 20 editions, also containing

75 sculptures.

The first series of editions contemplated four
shapes: triangle, parallelogram, triangular column,
and the sphere. These shapes were made in four
sizes. Each sculpture employed two colors. Nine
color combinations were generated from the
triangles and parallelograms. The triangular
columns had five color combinations, and the

spheres had four.

The second series was composed entirely of multi-
planed spheres. Whereas spheres in the first series
contained gradients of two colors in one plane,
these consisted of multi-planed, solid colors. This
series came in four sizes that corresponded to the
previous edition’s sizes, and each size had five
color combinations. One combination contained
two colors, three contained four colors, and one

contained five colors.




All the sculptures were made of laminated acrylic
plastic, and were signed and numbered E /75. In
addition, each sculpture was numbered according

to its size, shape, and color.

This series was made in four different sizes—
corresponding precisely to the sizes in the first
series. Each size in this series came in five different
color combinations. One of the combinations
contained two colors, three contained four colors,

and one contained five colors.
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3D Computer Reconstruction of Sculpture #1966
1981

Rectangular column, 5 34" x 27" x 17 1",
Laminated acrylic and polyester resin

opposiTe: 3D Computer Reconstruction of Sculpture #1826
1981

Rectangular column, 13" x 9 %" x 17"

Laminated acrylic and polyester resin
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By Robert Iglehart
ARTERITHC

The Alice Simsar Gallery al the
corner of Maln and Miller is pre-
senting its second showing of (he
seulplure of Vasa, a Yugoslavian-
born artist who has been working
in this country since 1960,

Vasa Is an artist nol easy to
categorize and not casy Lo review,
His currenl work |8 extremely
hmited, generally  repetitious,
and undeniably very beautiful, He
B, i seems o me, one of the few
conlempotary arlists who has
been able to employ modern plas-
thes as an art medium,

It iz o truism that technology
has given us a whole Fange of new
materials, and it s also evident
thal artists have made surpris-
ingly litthe use of these materinls,
Stone, bronze and wond continue
as the [amiliar media of scalp-
tors, and paint, brushes and ean-
vas are the standard means of our
painters,

AT FIRST glince, the new s¥n-
ihetic plastics would seem to offer
limilless possibilltbes — and per-
haps this very malleability is a
protsbem. Wood, stone and wolded
or cast metal all have thelr own
demanding character, bul their
very limilalions are richly sug-
jeslive concerning form. Con-

opposITe: Sculpture #1933

1981

Rectangular panel, 31%s" x 46 7" x 34 13", detail
Laminated acrylic and polyester resin
PHOTO: VICTORIA MIHICH

Artist employs
modern plastics
to beautiful effect

fronted Ly a syothetke plastic
which can bé made Lo assume any
farm, the artist is eheated of part
af hiis problem.

=Wazi, working In acrylics, has
evaded the difficully by coo-
atructing hiz own rigid limitations
and imposing them upon hils ma-
teriml. This series of sciulplures,
although they vary in size, are in
the same form: a chear rectalin:
ear slah. Dingonnally embedded
in cach slab is a thin sheet of plas-
tiez which carries color and a geo-
metrie grid pattern.

Under thie gallery lights these
slabs, exquisitely fabricated and
polished, take on a luminous irk-
descence which softens their ge-
ometry; bolth the Internal color

“aml the colors of their surround-

inggs are eympathetically refect- .
ed, Closer examination reveals
opthcal fllusions and distortions
which add further Interest,

DESPITE THE simple geome:
try of these forms, there 15 a sur-
prising warmth af elfecl,. Bot
these pleces are allogether im-
personal, like the work of artists
fram anclher planet.

Perhaps a better analogy would
compare them to crystaline
forms in nature Lo which we must
bring our own meaning.

Thi= is & very handsome and re-

warding show, gaining from (he
fact that we are currently inuh-
daled with painling and sculplure
in which the principal effort Is to-
ward a sirained revelation of self
at the expense of form.

ALICE
SIMSAR
GALLERY

1

MOHTH MAIN ST
AMNMN ARBOR,
MICHIGAN
48104

136654883
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Excerpt from The Ann Arbor News
April 26, 1981
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3D Computer Reconstruction of Sculpture #1947 l
1981

Rectangular panel, 23" x 37" x 732"
Laminated acrylic and polyester resin

RIGHT: Sculpture #1947

1981

Rectangular column 37" x 23 73 / detail
Laminated acrylic and po 1y ster
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PPPPPPPP : Sculpture #1947
1981

Rectangular column 3 74 ", detal I ' 211 h
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LeFT: Vasa Studio, Los Angeles, California
1982

Isometric Drawing of
Vasa Studio, Los Angeles, California
1980



1981

My production equipment and ventilation system Architect Helmut Schulitz masterminded the
needed updating, so rather than further invest in remodel. I founded an art complex by constructing
my rented space, I bought a building. Artists were  four additional studios to complement my own
generally relocating from Venice to Downtown, studio and exhibition space.

but I was lucky enough to find an old industrial

building in South Central L.A., closer to my home.

Vasa Studio, Los Angeles, California Renovation of Vasa Studio, Los Angeles, California

1982

1981

Machine shop at Vasa Studio,
Los Angeles, California
1984

PHOTOS: VICTORIA MIHICH
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1983

Frederick Weisman, an art collector, invited me
to breakfast in his Beverly Hills home. “Vasa,” he
said. “Look at this pool. Can you make something

for me to look at?”

I made a fountain.

opposiTe: Drawing for Sculpture #2222, “Fountain”
1983
TECHNICAL DRAWING: TINA GRUEN

Sculpture #2222, “Fountain”

1983

3 shaped rectangles, each 3 %" x 11" x 100 34"
Laminated acrylic and polyester resin
PHOTO: VICTORIA MIHICH




Sculpture #2457
1985

Shaped rectangle, 39" x 13 %" x 28 ¥4"
Laminated acrylic
PHOTO: VICTORIA MIHICH

Sculpture #2425
1984

Shaped rectangle, 3 %2" x 9 3" x 26 1"
Laminated acrylic and polyester resin
PHOTO: VICTORIA MIHICH




Sculpture #2199
1983

Set of 10 cubes, 3 ¥4" sides
Laminated acrylic

PHOTO: VICTORIA MIHICH
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THIS PAGE AND OPPOSITE RIGHT:
Three views of Sculpture #2483
1985

Sphere, 12 %" diameter
Laminated acrylic

PHOTOS: VICTORIA MIHICH
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3D Computer Reconstruction
from 1966 drawing

2006
I was tackling conceptual issues related to color dissatisfied with the metal armatures that not only
separations on two-dimensional painted surfaces. attached the units to the wall but also gave each
I attempted to free color from a common surface plank independent support, I discovered that with
by breaking the surface into independent units, clear acrylic support, I could engage color in open
conceiving a vertical arrangement of horizontal space in a less distracting manner.

planks floating free in overlapping fashion, each

at a successively sharper angle to the wall. Visually




98 vasa

Three views of Sculpture #2593
1985

Sphere, 18" diameter
Laminated acrylic

PHOTO: VICTORIA MIHICH

OPPOSITE:
Sketch

1986

" x 17"

Color pencil on paper

TECHNICAL DRAWINGS: TINA GRUEN
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OPPOSITE:

Two views of Sculpture #2772
1986

Rectangle, 24" x 28 %" x 41 36"
Laminated acrylic

PHOTOS: VICTORIA MIHICH

Exibition opening of Vasa sculptures at Museum of Contemporary Art, Belgrade

October 24—November 25, 1985

left to right: Dunja Blazevic, Director of Student Cultural Center, Belgrade; Jesa Denegri,
Curator of Museum of Contemporary Art, Belgrade; Vasa




Sculpture #2666, “DRZ2666”
Vasa Studio, Los Angeles, California
1986

Set of 3 rectangular columns,

31" x 11 %" x 180" each, base 84" x 42"
Laminated acryhc and anodized aluminum
PHOTO: VICTORIA MIHICH




“We selected Vasa for the commission because Olivetti Sculpture #2666 in Olivetti

) ] . . . | headquarters in Ivrea, Italy
sees him as an international artist with roots in 2006

N . . R PHOTO: IVAN GASPARINI
Europe and who is also established in the United
States. His work represents the high technology and

sense of advanced design that Olivetti is known for.”

—Dr. Renzo Zorzi, Director of Olivetti’s Division of

Industrial Design, Publicity and Cultural Relations



1983

Vasa Studio, Los Angeles, California
1988
PHOTOS: VICTORIA MIHICH

My children, Felicia and Justin
PHOTO: VICTORIA MIHICH
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OPPOSITE:

Painting #125A - N

1994

66" x 90", detail

0il on canvas

PHOTO: SCOTT HUTCHINSON

Painting #125A - N

1994

66" x go"

0il on canvas

PHOTO: SCOTT HUTCHINSON
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Sketch for Sculpture #2958 Sculpture #2958
1986 1990
Pencil on paper Rectangular column,

312" x 21 Bhs" x g1 12"
Laminated acrylic
PHOTO: SCOTT HUTCHINSON




asove: 3D Computer Reconstruction from 1966 drawing
2006

RIGHT: Sculpture #2983

1991

Rectangle panel, 2 3" x 50" x 80 %"
Laminated acrylic

PHOTO: SCOTT HUTCHINSON
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II2 VASA

Friends Dr. Ted Goldstein, Dr. Keith Agre and Dr. Fred Singer at my 1993 housewarming. A cake I designed for my mother’s 86th birthday.
PHOTO: VASA

1997
Cake, 12" x 16" x 4"

White chiffon cake with fresh strawberries
PHOTO: VASA



Unnumbered sculptures

1995

Hexagonal columns, 1" x 3" x 20" each
Laminated acrylic

PHOTO: SCOTT HUTCHINSON




114 VASA

Painting #165- N

1998

64" x 48"

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON




Lines between my teaching and my work are often
blurred. In 1988, my student, Jason Moscovitz,
assisted me with sketches made using new
computer graphics programs. For the next several

years, I used these methods for painting studies.

Painting #164 - N

1998

64" x 48"

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON

115



LeFT: Sculpture #3108
2006
Set of 6 triangular wall-mounted columns,

312" x 3" x 72" each
Laminated acrylic

PHOTO: DEBORAH DEVRIES
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Painting #220 - N “Vasa Mihich's cast acrylic sculptures, made from Optics and perception are also at the core of Painting #190 - N
igﬁ"i 15" clear and colored sheets of acrylic plastic laminated Vasa Mihich's paintings, many of which explore ;g‘?i 27"
?:;Z;lifcﬁ:ﬁ:f:msw with polymerized glue, create visually complex possibilities of “fighting the grid.”The grid is f:(fﬁlif(ﬁfiﬁffjww
structural planes with ever-changing appearances. deconstructed in seemingly endless variations, for
The sculptures are based in exploration of optics example through the use of lines in different hues
and perception, the behavior and properties of light. ~ that may have the same value of grey and are offset
Enveloping clear with colored plastic or vice versa, with white or black lines of varying thickness that
Mihich creates optical illusions of transparency of override the color.”

color: what may be perceived as solid color may

be mostly clear plastic—sandwiching a thin slice —~Christiane Paul, in the “Second Natures”
of color—and what is seen as transparent may be catalogue for the UCLA Exhibition of Design
reflection. Media Arts Faculty. Paul is an Adjunct Curator

of New Media Arts at the Whitney Museum of

American Art.

117



20 90
"3 40

Painting #216-N ~ 0pPOSITE : Painting #236 - N
200

48" x 36" 48" x 36

Acrylic on canva: Acryl bl

PHOTO: SCOTT HUTCHINSON PHOTO: SCOTT HUTCHINSON

RIGHT:

PHOTO: CHRISTIAN MOELLER
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Sometimes | use elements

of chance to generate ideas.
feel satistied wher
randomness counterbalances

a firmer, pre-determined
structure.

Concept and Preparation for Silkscreen Prints
1 2 3 4 5 6
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COMPOSTION PROCESS, 1970

Twelve colors were randomly placed on opaque diagonal the roll of the dice and the flip of a coin. Ninety possibilities
planes of eighteen cubicles drawn in central vanishing were considered, four of which were selected for publication
point perspective. Each cubicle allowed a maximum of six by Felix Landau Gallery and printed in an edition of fifty by

possibilities for placement of diagonal planes. Orientation of  the Cirrus print shop in Los Angeles.
those planes and the placement of color were determined by

Silkscreen print
1970
221" x 221"

PHOTO: SCOTT HUTCHINSON



122 VASA

3D Computer Reconstructions
from 1966 drawings
2006




Many of my 3D drawings from 1965-1966 were
left unrealized, though virtual reality programs
have enabled me to recreate these pieces based on

sketches from that period.

3D Computer Reconstructions from 1966 drawings
2006




Vasa in Los Angeles Studio
1988

PHOTO: VICTORIA MIHICH




RETURN TO PAINTING, 1388

In contrast to the public world of my sculptures, I
welcomed the freedom and privacy that painting
afforded me. As a start, I returned to work I was

making in the early 1960s.

After many years of working with the smell of
plastic, I enjoyed the smell of oil paint. I started
with oil paint; soon after, I began to use acrylic

as heavy texture, and mostly worked on black and
white paintings as a relief from the colored work I
had done in my sculptures. I also avoided the issue
of composition by borrowing from graphics in the
newspaper. By eliminating the concerns of color
and composition, I was in the place I needed to be

at that time.

125



126 VASA

Homage to Billy Al Bengston #1, Homage to Billy Al Bengston #3,
Painting #126 - N Painting #133 - N

1989 1989

48" x 64" 48" x 64"

0il on canvas 0il on canvas
PHOTO: MICHAEL FORESTER PHOTO: MICHAEL FORESTER



Homage to Billy Al Bengston #4, Paint- Homage to Billy Al Bengston #2, Paint-
ing #134-N ing #128 - N

1989 1989

48" x 64" 48" x 64"

0Oil on canvas 0il on canvas

PHOTO: MICHAEL FORESTER PHOTO: MICHAEL FORESTER
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128 VASA
Sketch
1988
" x 815"
Ink on paper
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Painting #262

1988, Finished 2001
122" x 94"

0il on canvas

PHOTO: MICHAEL FORESTER




I30 VASA

Sometimes
recollecting
specific
imagery
hinders
abstract art.

by medieval art.

opposITE: Painting #095- N

1988

64" x 48"

Acrylic and texture paste on canvas
PHOTOS: MICHAEL FORESTER









RETURN TO PAINTING 133

’I 9 8 8 I met choreographer Minsa Craig through my friend and mentor, Bob Houston.
Painting #095 - N Minsa was the wife of Italian painter Alberto Burri, whose work I greatly

1988

(,i" x 48" respected. Minsa introduced me to Burri, and I remained friends with him
Acrylic and texture paste on canvas .

PHOTO: VICTORIA MIHICH until he passed away.

opposITE: Painting #095 - N

1988
64" x 48", detail Vasa and Alberto Burri at Burri's Hollywood Studio
Acrylic and texture paste on canvas 1988

PHOTO: VICTORIA MIHICH PHOTO: VICTORIA MIHICH



134 VASA

Painting #114 - N

1989

68" x 48"

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON




RETURN TO PAINTING 135

o g S, Ny ey gy

Newspaper clipping Newspaper clipping
1988 1989

RIGHT:

Painting #137 - N

1989

48" x 64"

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON



136 VASA

This painting

S

Nnot
expressionistic,

though it is deliberately gestural. I use grids to provide a context for

the gestural aspects of the painting. I once saw a documentary in which

archeologists started a dig. To begin, they stretched a grid over the site,
to provide a frame of reference for their work. Sometimes, I do the same

in a painting.

Painting #069 - N Painting #069 - N
1988 1988
64" x 48" 64" x 48", detail

Acrylic on canvas

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON

PHOTO: SCOTT HUTCHINSON
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138 VASA

SOLVE YOUR WORST

CAR WORRY:
A DEAD E‘AHEN’

ummﬂﬁﬁmmm
Fiits mder SEAT. You NEver ieave your car B-12 charpes.
Seacliff international, Ing.
2710 5anta Anita, So. Bl Monte, CA 99733

CALL (800) 234-0372 "0 5"

Newspaper clipping
1989

RIGHT:
Painting #150 - N

1989

48" x 64"

Nova gel, acrylic, texure paste and
sawdust on canvas

PHOTO: SCOTT HUTCHINSON




Painting #160 - N

Nova gel, acrylic, texure paste
and sawdust on canvas
PHOTO:SCOTT HUTCHINSON

Newspaper clipping
1988

Painting #140 - N

1989

48" x 80"

Nova gel, acrylic, texure paste
and sawdust on canvas
PHOTO:SCOTT HUTCHINSON

LEFT:
Newspaper clipping
1989

RETURN TO PAINTING

139



140 VASA

Painting #122 - N

1989

64" x 48"

Nova gel, acrylic, texure paste and sawdust on canvas
PHOTO: SCOTT HUTCHINSON
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RETURN TO PAINTING 143

Painting #118 - N

1988

68" x 48"

Acrylic, texture paste and nova
gel on canvas

PHOTO: SCOTT HUTCHINSON




144 VASA

COMPUTER GRID
2 O O O ACRYLIC PAINTING

This painting was composed of four grids with black backgrounds.

These four grids, from the top, are described below.

A:The first layer on the Y2-inch grid fades from 95% to 9% black.
B: The second layer on the 2-inch grid is 100% yellow.

C: The third layer on the 1-inch grid fades from 100% to 9% red.
D: The last layer on the 2-inch grid fades from 100% to 9% blue.

Painting # 167 - N

2000

64" x 48"

Acrylic on canvas
PHOTO: MICHAEL FORESTER
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From 1998 to 2002, my sketches were

generated by computer. By the end of 2002,
my computer experiments were complete.

PHOTO: MICHAEL FORESTER
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150 VASA

Painting #173 - N

2002

64" x 48"

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON
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Painting #210 - N

"
Acrylic on canvas
PHOTO: SCOTT HUTCHINSON

2004
36" x 24






COMPOSITION PROCESS

Nine colors were divided into three value groups: blue/green/red,
violet/orange/turquoise, and light orange/light violet/light blue.

Red was first. Blue was second. Green was third.
Violet, orange, and turquoise were arranged vertically.

Light orange, light violet, and light blue were arranged horizontally.

Painting #207 - N

2004

32" x 24", detail
Acrylic on canvas
PHOTO: SCOTT HUTCHINSON

RETURN TO PAINTING
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Painting #207 - N

2004

32" x 24

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON
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2004 My work is only about itself.

PHOTO: SCOTT HUTCHINSON
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Sketch
2004

Acrylic on foamcore
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Painting #211-N
2004

20" x 15"

Acrylic on canvas

Painting #218 - N
2004

20" x 15"

Acrylic on canvas

Painting #229 - N
2004

20" x 15"

Acrylic on canvas
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Painting #220 - N
2004

20" x 15"

Acrylic on canvas

Painting #234- N
2004

20" x 15"

Acrylic on canvas

Painting #215- N
2004

20" x 15"

Acrylic on canvas

RETURN TO PAINTING
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Painting #212- N
2004

20" x 15"

Acrylic on canvas

Painting #228 - N
2004

20" x 15"

Acrylic on canvas

Painting #215- N
2004

20" x 15"

Acrylic on canvas

ALL PHOTOS THIS PAGE: SCOTT HUTCHINSON
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Painting #237 - N

2004

63" x 24"

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON



considered throwing all of the pages of my
ook over the balcony, and then collecting
themn, blindfolded, to determine the order of
the finished presentation.




Sketch
1988
Marker and pencil on paper




Painting #077 - 0
1961

30" x 44"

0il on canvas

RIGHT: Painting #071 - O
1960

28" x 42 Ya"

0il on canvas

169



170 VASA

3D Computer Reconstruction from 1966 drawing
2006

OPPOSITE:
Sketch of painted construction
1966

Marker on paper
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Sketch made during Air Italia flight
1986
Color pencil on paper

In 1986, I saw frescoes mid-restoration at the Brancacci Chapel in Santa
Maria del Carmine, Florence. A small portion of one fresco had for centuries
been well preserved, and radiated with brilliant color. I was so affected by
this experience that, upon returning to Los Angeles, I began work on panel

sculptures as harbingers of my return to painting.
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Computer reconstruction of Sculpture #2854
Sculpture #2854 1987
2006 Rectangular panel, 23" x 64 %" x 49"

Laminated acrylic
PHOTO: VICTORIA MIHICH
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Sculpture #2526

1985

Sphere, 12 %" diameter

Laminated acrylic and polyester resin
PHOTO: VICTORIA MIHICH




Painting #169 - 0
1964

20" x 10"

0il on canvas

PHOTO: SCOTT HUTCHINSON
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Sculpture #1346

1978

Triangle, 2 12" x 20 2" x 15 ¥a"
Laminated acrylic

PHOTO: ALBERT WATSON
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Painting #029 - N

1988

Painting #030 - N

1988

0" x 16"

0" x 16"

Acrylic on canvas
PHOTO: SCOTT HU |

Acrylic on canvas
PHOTO: SCOTT HUT
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|
|
Painting #204 - N |
2004
36" x 27"
Acrylic on canvas
PHOTO: SCOTT HUTCHINSON




Painting #179 - N

2002

48" % 36"

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON
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In 1955, [ was on a brief leave from my mandatory
service in the Yugoslav army. I saw Young Man with

a Horn in a Belgrade theatre, starring Kirk Douglas
and Lauren Bacall. As Douglas’s character was
driven to play an instrument, I was compelled to
draw. The film inspired me. Little did I know that
one day I would meet Kirk Douglas at a Los Angeles
function, where he was presented with one of my
sculptures. Nor did I ever dream of meeting Lauren

Bacall, until she visited my studio to purchase a

sculpture for her collection. We sat together on
my studio staircase, sipping champagne. I later
learned that certain scenes in Young Man with a
Horn were filmed in UCLA’s Royce Hall arcade. As a
professor at the University, I often stroll through

that very arcade.

seLow: Drawing for Sculpture #2163
1983

Sculpture #2163

1983

Rectangle, 374" x 14 Wis" x 25 716"
Laminated acrylic

PHOTO: VICTORIA MIHICH

PAMBES

el MADE

DEJEN L OMY

DTE LD

BOLD WY

COMMENTE

SCALE

TECHNICAL DRAWINGS: TINA GRUEN




Sculpture #2200, “CP”

1983

3 shaped rectangles, 84" high each
Laminated acrylic

PHOTO: VICTORIA MIHICH
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Painti
2004
36" x
Acryl
ppppp - SCOTT HUTCHINSON



Sculpture #2994

1991

Irregular curved shape,
27h6" x 26 14" x 12 76"
Laminated acrylic

PHOTO: SCOTT HUTCHINSON
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Sketch
2003
Color pencil on paper

5

 m—




Painting #232- N
2004
" "
20" x 15
Acrylic on canvas
PHOTO: SCOTT HUTCHINSON




“Alpine Street, LA.”
1960
w "
17" x 14
Gouache on paper
PHOTO: SCOTT HUTCHINSON




Painting #079 - 0
1961

30" x 44"

0il on canvas

RIGHT: Painting #080 - O
1961
W "
30" x 44
0il on canvas
PHOTOS: MICHAEL FORESTER
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Painting #077 - N

1988

15" x 15"

Acrylic and texture paste on canvas
PHOTO: SCOTT HUTCHINSON

asove: Newspaper clipping
1988



Sculpture #1933

1981

Rectangular panel, 3 %" x 46 75" x 34 3"
Laminated acrylic and polyester resin
PHOTO: VICTORIA MIHICH
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LeFT: Sculpture #2304

1984

Rectangular column, 2 %" x 516" x 96 %"
Laminated acrylic

Sculpture #1279

1978

Rectangular column, 36" x 77" x 25 %"
Laminated acrylic

PHOTOS: VICTORIA MIHICH




3D Computer Reconstruction
of Sculpture #1947
2006

RIGHT: Sculpture #1947

N

i —
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Painting #173 - N

2002

64" x 48"

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON
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3D Computer Reconstruction from 1966 drawing
2006




“Butterfly 5”
1966
ey B
Lacquer on wood
PHOTO: HARVE BERGMAN
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OPPOSITE:

Computer Reconstruction of
Sculpture #1986, detail

2006

Sculpture #1986

1981

Rectangular column,

25" x 7 %" x 74 %"

Laminated acrylic and polyester resin
PHOTO: VICTORIA MIHICH

RIGHT:

3D Computer Reconstruction of

Sculpture #1971

1981

Rectangular column, 3%s" x 8 3" x 85 /4"
Laminated acrylic and polyester resin

290,
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Sculpture #1940

19 %" x 2 716" x 45 he'
Laminated acrylic a
resin

PHOTOS: SCOTT HUTCHIN
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Sculpture #831, “Sphere 831”
1976

Sphere, 24" diameter
Laminated acrylic

PHOTO: VICTORIA MIHICH



Sculpture #2615, 2613, 2614 “Star of David”

1985 1989

Rectangular columns, 48 %" high, 72 22" high, 59 232" high PHOTO: VICTORIA MIHICH
Laminated acrylic

PHOTO: VICTORIA MIHICH







Beverly Hills, California

Temporary installation at
1984

Alan Sieroty Wedding,

Triangular colum;l, 96" high

Laminated acrylic

PHOTO: VICTORIA MIHICH




S lp re #404, “5 Rectangular Columns”
gl columns, 2 96" x 3 Ya" x 96 "

PHOTO: VICTORIA MIHICH




LEFT TO RIGHT:

Sculpture #1632

1980

Rectangular column, 3 ¥4" x 13 76" x 95 12"
Laminated acrylic

Sculpture #1475

1979

Triangular column, 10 %" sides x 79"
Laminated acrylic

Sculpture #1635

1980

Rectangular column, 3 2" x 20 12" x 74'
Laminated acrylic

PHOTOS: VICTORIA MIHICH
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“Rhombus”
1999
Rhombus, 4 %" x 734" x 15"
Laminated acrylic
PHOTO: VICTORIA MIHICH

‘ m

if

Sculpture #1497

1980

Set of 4 rectangular columns,

3 %" x 536" x 84 %" each, detail
Laminated acrylic

PHOTO: VICTORIA MIHICH
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Painting #223 - N

2004

32" x 24"

Acrylic on canvas
PHOTO: SCOTT HUTCHINSON

Sculpture #3086

2003

Rectangular column,
3 3/8" x 9 1/4" x 76 1/4"
Laminated acrylic
PHOTO: SCOTT HUTCHINSON
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“Irregular Shape IT”
1999
Irregular shape, 2 %" x 13 %" x 287"
Laminated acrylic

RIGHT: “Irregular Shape I”

1999
Irregular shape, 2 ¥4" x 10" x 16 'a"




Sculpture #IR31
1992

Irregular shape, 2 12" x 19 %" x 16 %"
Laminated acrylic

PHOTO: SCOTT HUTCHINSON
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FAR LEFT:

Unnumbered sculpture

2003

Rectangular column, 24" high
Laminated acrylic

PHOTO: SCOTT HUTCHINSON

Sketch of painted construction
1965
Acrylic on paper

A PARTIAL LIST OF THOSE TO WHOM VASA'S SCULPTURES HAVE BEEN
PRESENTED IN RECOGNITION OF DISTINGUISHED SERVICE INCLUDES

Secretary-General of the United Nations Kofi Annon * Kareem Abdul Jabbar « Brenda Levin & David Abel -
Frank Agrama * Alvin Ailey « Byron Allumbaugh « Charles Anderson « Dame Judith Anderson *

John Hornall & Jack Andersone Laurie Anderson * Danny Arnold « Bill Badalato * Joan Baez * Joseph Ball «
Bank of Trade * Scott Barnard « Kathy Bates * Corbin Bernsen « Derek C. Bok ¢ Pierre Boulez * Mayor Tom
Bradley « Justice William Brennan < Helene G. Brown * Iona Brown ¢« Art Buchwald + Bob Burkett

Carol Burnett « Chancellor Albert Carnesale * Jerimiah Chechik ¢ James Couch * Norman & Ellen Cousins
+ Joan Crowne * Meree Cunningham ¢+ Laura Dean ¢ Rod Dedeaux ¢ Terry Donahue ¢ Kirk & Ann Douglas
+ Paul Dresher « Mel Durslag * Rinde Eckert - Jill Eikenberry < Joyce E. Eisenberg + Thomas Ehrlich -
Robert Erburu ¢ Ernest Fleischmann + Alice Fong * President Vincente Fox < Costa-Gavras

Dizzy Gillespie « Philip Glass « Mona Golabek » Martha Graham « Cathy Guisewite « Jill Halverson «
Armand Hammer « Patrick Hasburgh « Chick Hearn + Michael Hirsh ¢ Bill T. Jones < Sheldon L. Kadish *
Jeffrey Kahane « Dame Kiri Te Kanawa ¢« Gene Kaplan + David Kelly « Mrs. Joan Kroc * Jack Lenor Larsen
* Bella Lewitzki * Robert Longo ¢ Daniele Lorenzano ¢ Murray Louis * Dr. Leonard Makowka *

Karl Malden ¢ Ginny Mancini « Marcel Marceau * Bobby McFerrin * Cecilia Metheny ¢+ Ricardo Montalban
« Carlos Montoya * Iek Choo Moon * Dudley Moore « Franklin Murphy ¢ Jim Murray < Jack Nelson -
Alwin Nikolais « David Parsons * Rodrigo Pedernieras * Marjorie & Herman Platt « Leontyne Price -«
Judy Balaban Quine ¢ Jean-Pierre Rampal » Wayne Ratkovich « Michael Rhodes * Jeanne Rosenberg *
Mstislav Rostropovich + Susan Arnold & Donna Roth + Van Martin-Rowe * Vin Scully « Susan Seeger *
Rocco Siciliano « Her Majesty Queen Silvia of Sweden « Robert Silverstein « Lloyd Smith « Ken Sokil +
Patrick Groenendaal & Stanley Steinberg < Joan Argetsinger Steitz + Richad Stoltzman « Irving Stone

+ Jean-Yves Thibeaudet + David Tisdale » Mel Torme * Susan Troy « Michael Tucker « Bill Walton *

Mike Wallace « Denzel Washington » Maxine Waters « Marty Weiss « Beatrice Wood + John Wooden -

Chancellor Charles Young * Paul Ziffren
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by Yurg Lang, UCLA Professor of Architecture.

1995
PHOTOS: YURG LANG







216 VASA

Ever since a 19th Century French count named Alexis
de Tocqueville wrote a book called Democratie en

Amerique around 1831 certain Yanks have adhered to
the notion that foreigners have better insight about

us than us.

The reminder nudged me inadvertently recently
when veteran L.A. artist Vasa was kind enough to
mail me a DVD version of an upcoming book about
his geometric art. Made out of everything from

French Impressionist canvas-cum-conceptualism to

modern-design sculpture dreaming of being Popsicles

in high tech come home.

His gesture of sending the DVD was particularly
thoughtful considering we'd been out of touch for
years. (When we did communicate it was via me
reviewing his exhibitions for the L.A. Times. | was

their art critic. | retired several years back.)

Vasa's book makes a point of his birth in Yugoslavia,

his escape from the Nazis, his art education in

Belgrade and eventual adoption of L.A. as the place of

his life and heart.

Waxing whimsical | wondered if his foreignness had
turned into his version of de Tocqueville's literary

wisdom translated into visual art about Lotusland.

Abstract as Vasa's art is there’s always a kind of sub-
visual emotional content that might be taken as his
correction of one of those stereo clichés like, say,

“Lotusland is full of mindless narcissism.”

Vasa refuses to answer a stereotype with it's equally
lame opposite. He makes cast acrylic sculpture that
have all the vulgar frankness of a pretty girl that says
“She’s wonderful.” He openly shows us a mysterious
pattern then visually confesses he swiped it from a

crossword puzzle.
A guy that might have been taken for a hip operator
in the ‘60’s is gently revealed as a man who loves

gentle mystery and large smiles.

William Wilson
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| WOULD LIKE TO THANK

MY STUDIO ASSISTANTS:

Richard van Daalen Wetters

Richard was my assistant at the studio
for 21 years, 1976-1997. Richard’s help
was integral to the manufacturing of
some of the most important and difficult
sculptures. Without his talent and
expertise, some work would have been
seemingly impossible.

Connie Utterback
Abigail Smith Lawrence
Stephanie de Lange
Tina Gruen

Marianne Nemes

Luis Orellana
Jose Luis Zelaya
Sune Bajramovic
Rolando Vega

Damir Biocina
Malcolm Jones
Jason Moscovitz
Sue Huang

MY REPRESENTATIVES
Herbert and Lillian Palmer
Roberta Feuerstein

Judy Posner

Sue Lapin

Sue Semokaitis

MY COLLEAGUES

Krsta Andrejevic

Mileta Andrejevic
Alexsandar Jeremic-Cibe
Mitz Kataoka

Bernard Kestler

Roger Heuman

Nathan Shapiro
Jennifer Steinkamp

MY TEACHERS
Jefta Peric
Vladimir Predajevic
Vinko Grdan

Jovan Korka

SUPPORT WITH MY BOOK
Scott Hutchinson

Michael Agbuya

Gail Swanlund

PATRONS

Judy Thomas Stark
Fred Weisman
Marcia Weisman
Billie Weisman

Alan and Wendy Hart
Fred Notehelfer

IN MEMORY OF MY FRIENDS
AND MENTORS

Nebosa Mitric

Robert Houston

Special thanks to my friend, collaborator,
and graphic designer of this book. Gail
supported my ideas about how this book
should/could look. I want to thank her
especially for her patience during this
complicated process.

Penny Olsen
David Bagrolov
Donald Mills
Diane Davisson




MUSEUM COLLECTIONS

Larry Aldrich Museum, Ridgefield, Conneticut
Denver Art Museum, Denver, Colorado

Museum of Contemporary Art, Belgrade, Yugoslavia

University Art Museum, University of New Mexico, Albuquerque, New Mexico

Wilhelm Lehmbruck Museum, Duisberg, Germany

Hirschhorn Museum and Sculpture Garden, Smithsonian Institution,
Washington, DC

Oakland Museum of Art, Oakland, California

Fort Lauderdale Museum of Art, Fort Lauderdale, Florida

University Art Museum, University of California, Santa Barbara, California

Miami Museum, Oxford, Ohio

Phillips Collection, Washington, DC

Honolulu Academy of Art, Honolulu, Hawaii

Milwaukee Art Center, Bradley Collection, Milwaukee, Wisconsin

Contemporary Graphics Center, Santa Barbara Museum of Art,
Santa Barbara, California

Musees Royaux des Beaux-Arts de Belgique, Art Moderne, Brussels, Belgium

San Francisco Museum of Modern Art, San Francisco, California

Palm Springs Desert Museum, Palm Springs, California

Frederick R. Weisman Art Foundation, Los Angeles, California

UCLA Grunwald Center for the Graphic Arts, Los Angeles, California

San Diego Museum of Art, San Diego, California

Orange County Museum of Art, Newport Beach, California

Frederick R. Weisman Museum of Art, Pepperdine University,

Malibu, California

ONE MAN EXHIBITIONS

1956
1959
1966
1967

1970

1972

1973

1974

1975

1976

1977

1978

1979

Salon of Graphic Arts, Belgrade, Yugoslavia 1980
Salon of Graphic Arts, Belgrade, Yugoslavia

Feigen Palmer Gallery, Los Angeles, California

Herbert Palmer Gallery, Los Angeles, California

Fisher Gallery, University of Southern California,

Los Angeles, California

1981
Esther Robles Gallery, Los Angeles, California
Museum of Contemporary Art, Belgrade, Yugoslavia
Henri Gallery, Washington, DC 1083
Gimpel-Weitzenhoffer, Ltd., New York 1984
Wenger Gallery, San Francisco, California

1985
Lantern Gallery, Ann Arbor, Michigan
Esther Robles Gallery, Los Angeles, California
Wenger Gallery, La Jolla, California 1088
Contemporary Art Forms, Encino, California

1989
Alice Simsar Gallery, Ann Arbor, Michigan

1991
Zara Gallery, San Francisco, California
Wenger Gallery, San Diego, California

1992
Herbert B. Palmer and Co., Beverly Hills, California
The Art Package Ltd., Highland Park, Illinois

1995

Zara Gallery, San Francisco, California
Gallery West, Los Angeles, California
Wenger Gallery, San Diego, California

Brena Gallery, Denver, Colorado
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Contemporary Gallery, Dallas, Texas

Palm Springs Desert Museum, Palm Springs, California
Olivetti Cultural Center, Ivrea, Italy

2RC Gallery, Milan, Italy

Brunnier Gallery, Iowa State Center, Ames, lowa
Alice Simsar Gallery, Ann Arbor, Michigan

Gallery West, Los Angeles, California
Medici-Berenson Gallery, Bay Harbor Islands, Florida
Wenger Gallery, San Diego, California

Galerie Ninety-Nine, Bay Harbor Islands, Florida
Posner Gallery, Milwaukee, Wisconsin

Joseph Chowning Gallery, San Francisco, California
Museum of Contemporary Art, Belgrade, Yugoslavia
Hokin Gallery, Bay Harbor Islands, Florida
Goldman-Kraft Gallery, Chicago, Illinois

Gallery West, Los Angeles, California

Hokin Gallery, Bay Harbor Islands, Florida

John Mallon Gallery, Indianapolis, Indiana

Imago, Palm Springs, California

Space TRY, TRYangle Gallery, Tokyo, Japan
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SELECTED GROUP EXHIBITIONS 1968
Fine Arts Gallery, California State University,
Fullerton, California, “Transparency/Reflection,”

Invitational.
1966 1969 o
La Jolla Museum of Art, La Jolla, California, “New “La Jolla Musegm of Art, La Jolla, California,
Modes in California Painting and Sculpture.” Affect/Effect.
Invitational.
1969

Museum of Contemporary Art, Belgrade,
Yugoslavia, “Fourth Belgrade Triennial of
Yugoslavian Visual Art.”

San Francisco Museum of Art, San Francisco,
California, “85th Annual Exhibition of the San
Francisco Art Institute.”

University Art Museum, University of New Mexico,
Albuquerque, New Mexico, “Annual Purchasing
Exhibition.”

Balboa Pavilion, Balboa, California, “Some
Continuing Directions.” Invitational.

1967

. . . . 1971
Krannert Art Museum, University of Illinois,

Modern Gallery, Ljubljana, Yugoslavia, “Post War

Urbana, Illinois, “Contemporary American ) N
Serbian Art.

Painting and Sculpture,” Invitational.

October Salon, Belgrade, Yugoslavia, “Critics’

Larry Aldrich Museum, Ridgefield, Connecticut, i .
Selections 1970.

“American Art of 1964, 1965, 1966.”

Denver Art Museum, Denver, Colorado, “The 73rd

Los Angeles County Museum of Art, Los Angeles, I,
Western Annual,” Invitational.

California, “American Sculpture of the Sixties.”

University of Towa Museum, Iowa City, Iowa,
. “Living with Art: Selected Loans from the Collection
of Mr. And Mrs. Walter J. Netsch.”

Philadelphia Museum of Art, Philadelphia,
Pennsylvania, “American Sculpture of the Sixties.’

A.M. Sachs Gallery, New York, “Critics, Curators,
1972

California Institute of the Arts, Valencia,
California, “The Last Plastics Show.”

and Collectors.”

Occidental College, Los Angeles, California,

“Primary Structures,” Invitational.
Museum of Contemporary Art, Belgrade,

Fine Arts Gallery, California State University, Los Yugoslavia, “Yugoslavian Graphics 1965-1972.

Angeles, California, “New Sculpture and Shaped
1973

United States Information Service Traveling Show,
Tokyo, Japan, “Creative America—Forty-Five
Sculptors.”

Canvas.”

1975
Museum of Contemporary Art, Belgrade,
Yugoslavia, “Fifth Belgrade Triennial of
Yugoslavian Visual Art.”

1977
Los Angeles Institute of Contemporary Art, Los
Angeles, California, “1oo+ Current Directions in
Southern California Art.”

Museum of Contemporary Art, Belgrade,
Yugoslavia, “Fifth Belgrade Triennial of
Yugoslavian Visual Art.”

1978
Museum am Ostwall, Dortmund, Germany,
“Tendenzen in der Jugoslawischen Kunst von
Heute.”

Staatliche Museen Preubischer Kulturbesitz,
Berlin, Germany, “Tendenzen in der
Jugoslawischen Kunst von Heute.”

Art Museum and Gallery, California State
University, Long Beach, California, “Selections

from the Frederick Weisman Company Collection

of California Art.”

Kunsthalle Nuremburg, Nuremberg, Germany,
“Tendenzen in der Jugoslawischen Kunst von
Heute.”

1979
Musees Royaux des Beaux-Arts de Belgique,
Brussels, Belgium, “Tendances de I'Art en el
Yugoslavie.”

Galleria Nazionale d’Arte Moderna e

Contemporanea, Rome, Italy, “Tendenze dell’Arte

Jugoslava d’Oggi.”

Denver Art Museum, Denver, Colorado,
“The Reality of Illusion.”

University Galleries, University of Southern
California, Los Angeles, “The Reality of Illusion.”

Honolulu Academy of Art, Honolulu, Hawaii,
“The Reality of Illusion.”
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