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clockwise from upper left:

Painting #219 - N
2004
20" × 15", detail
Acrylic on canvas
photo: scott hutchinson

Painting #111 - N
1988
68" × 48", detail
Acrylic and texture paste on canvas
photo: scott hutchinson

Scuplture #439, “Ruth K Diagonals”
1971
4 Rectangular columns, 3 9⁄¹6" × 11 ³⁄¹6" × 58" each
Laminated acrylic
photo: tom brosterman

Painting #027 - N
1988
40" × 32"
Acrylic on canvas
photo: scott hutchinson
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clockwise from upper left:

Painting #150 - N
1989
48" × 64", black and white detail
Nova gel, acrylic, texure paste and sawdust on canvas
photo: scott hutchinson 

Painting #006 - N
1988
20" × 16", black and white detail
Oil and acrylic on canvas
photo: scott hutchinson 

Sculpture #2848
1987
Rectangular panel, 2 ¹⁄¹6" × 64 ³⁄8" × 48 ³⁄8", detail
Laminated acrylic
photo: victoria mihich

Sculpture #1649
1980
Parallelogram, 4 ¹⁄8" × 37 ¹⁄¹6" × 50 ¼", detail
Laminated acrylic
photo: victoria mihich
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clockwise from upper left:

Sculpture #1933
1981
Rectangular panel, 3 ¹5⁄¹6" × 46 7⁄8" × 34 ¹³⁄¹6", detail
Laminated acrylic and polyester resin
photo: victoria mihich

Sculpture #1471
1979
Triangle, 2 ¹5⁄¹6" × 16 7⁄8" × 13 ¹⁄¹6"
Laminated acrylic
photo: victoria mihich

Silkscreen print
Detail
1970
photo: scott hutchinson

Painting #066 - N
1988
64" × 48", detail
Acrylic and texture paste on canvas
photo: scott hutchinson
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clockwise from upper left:

Sculpture #1548, 1537, 1558, 1543, 1556 E/75 (left to right)
1979
Multiple parallelograms, detail
Laminated acrylic
photo: victoria mihich

Sculpture #831, “Sphere 831”
1976
Sphere, 24" diameter, detail
Laminated acrylic
photo: victoria mihich

Painting #258 - N
2004
64" × 48", detail
Acrylic on canvas
photo: scott hutchinson 

Painting #164 - O
1964
20" × 20", detail
Oil on canvas
photo: scott hutchinson
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Sculpture #2854
1987
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Laminated acrylic
photo: victoria mihich
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Inspiration for Painting #182 - N
Le Pont d’Argenteuil by Claude Monet
Color reproduction 
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I WISH I WERE BORN IN 
THE TIME OF IMPRESSIONISM.



Painting #182 - N
2003
Inspired by Claude Monet’s painting, 
Le Pont d’Argenteuil, 1874
96" × 64"
Acrylic on canvas
photo: scott hutchinson
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Painting #189 - N
2003
36" × 27"
Acrylic on canvas
photo: scott hutchinson

Painting #188 - N 
2003
36" × 27"
Acrylic on canvas
photo: scott hutchinson
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I LOVE L.A.

Sculpture #2515
1985
Triangle, 2 9⁄¹6" × 25 5⁄¹6" × 20 ¹⁄¹6"
Laminated acrylic
photo: victoria mihich

Sculpture #2620
1985
Rectangular column, 3 9⁄¹6" × 9 5⁄¹6" × 17 ¹³⁄¹6"
Laminated acrylic
photo: victoria mihich

3D Computer Reconstruction 
from 1966 drawing 
2006

Sculpture #1955
1981
Rectangular column, 7 ³⁄¹6" × 2 5⁄8" × 74 5⁄8"
Laminated acrylic and polyester resin
photo: victoria mihich

Sculpture #1942
1981
Rectangular column, 
2 5⁄¹6" × 8 ½" × 23 ¹5⁄¹6"
Laminated acrylic and polyester resin
photo: victoria mihich
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IT’S THE LIGHT, THE PEOPLE, AND THE SPACE.
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“Palms” 
1960
17" × 14"
Pencil on paper



left: 

Modified Los Angeles image
1985

right: Sculpture #2484
1985
Shaped rectangle, 
2 ¾" × 9 ¾" × 27 ½"
Laminated acrylic
photo: victoria mihich
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HERE, I FEEL LIKE A FISH IN WATER.
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IN 1972, Reyner Banham’s documentary, Reyner Banham 

Loves Los Angeles, was made for the BBC documentary series One Pair of 

Eyes. It featured Banham touring iconic Los Angeles landmarks. He visited 

my Venice studio.



The following text excerpt and fi lm stills are from Reyner Banham Loves Los Angeles, 1972. 
© BBC, One Pair of Eyes

Reynor Banham Loves Los Angeles
1972
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REYNER BANHAM: Drawn from the city of Los Angeles and his life there, these are the inspirations for 
decades of work. 

It’s not a factory. It’s the studio of Vasa Mihich, a Yugoslav sculptor now settled in Venice, where a 
number of artists have discovered that a big old shed is a good place to work. Out of this workshop 
comes some of the most beautiful abstract sculptures I’ve ever seen.

To produce that kind of art, Vasa uses the sort of craftsmanship that goes with power tools, 
advanced plastics and space-age chemistry—the sort of craftsmanship that now seems mated to 
Los Angeles. Those transparent columns of yours are really fantastic.
Now could you have done this outside Los Angeles?

VASA: I don’t think so. Everyone thinks it’s technology, and maybe I’m wrong, but I think it’s the town. 
See, in this town, you feel really feel—at least me, being European by background—you really feel kind 
of like free, you know. You can do crazy things and get away with it.

[In Los Angeles], this kind of freedom—artistic freedom—to be specifi c, you just fi nd it here. It’s the 
light. It’s the people. It’s the space. It’s a wild town. I just like it. I just like it.

RB: You mean there are even people mad enough to . . . ?

V: Here, I feel like a fi sh in the water. I mean, I am not afraid of anything. 
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Reyner BanhamVasa



opposite: Painting #088 - O
1961
50" × 66", detail
Oil on canvas
photo: scott hutchinson





Sculpture #2937
1989
Rectangular panel, 2 ¼" × 48" × 32 9⁄¹6"
Laminated acrylic 
photo: victoria mihich

opposite: Sculpture #2233
1983
Set of 10 cubes, 8" sides, detail
Laminated acrylic
photo: victoria mihich
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I prefer non-representational art.
I am drawn to abstractions.

Painting #208 - N
2004
48" × 36"
Acrylic on canvas
photo: michael forester
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Vasa with Mother [left] and Mrs. Rot [right]
Otocac, Yugoslavia
1936
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In 1941, during World War II, my father, Vitomer, 
moved my mother, Erika, my brother, Alex, and I 
to Belgrade for safety, while he went into hiding to 
avoid being taken prisoner of war.

In 1945, I began painting.

Two years later, I was accepted to Belgrade’s School 
for Applied Arts, where my colleagues nicknamed 
me Vasa, after a Russian professor had diffi culty 
remembering my name. Graduating in 1951 with 
a degree in Frescoes, I remained in Belgrade to 
continue my studies at the Academy of Applied 
Arts. In 1953, my mother and brother immigrated 
to the United States to live with my father. In 1954, 
alone in Belgrade, I earned a second degree in 
Roman Mosaics and Poster Design.

I then received an appointment as Assistant 
Professor at the University of Belgrade School of 
Architecture, and my fi rst solo show of drawings 
and prints took place in 1956.

In 1957, I traveled to Paris, where I discovered 
that the main infl uence in Contemporary Art was 
coming from the United States. I began thinking 
about a move to America. I arrived in New York in 
1960, but settled in Los Angeles, where I opened a 
painting studio on Sunset Boulevard in Echo Park.

My fi rst one-man show in America was held in 1966 
at the Feigen Palmer Gallery. In 1967, I accepted 
full-time teaching positions at both USC and UCLA. 
At USC, I became an associate professor in the 
School of Architecture, teaching design, and in 
1970, had my fi rst public exhibition of laminated 
acrylics at USC’s Fisher Gallery. 1970 was also the 
year I opened my studio in Venice Beach, where 
I maintained my workshop for eleven years. By 
1971, I returned to teach exclusively in UCLA’s Art 
Department, as an associate professor of Design. 
In 1972, the Museum of Contemporary of Art in 
Belgrade mounted a one-man show of my acrylic 
work.

My son, Justin, was born in 1976, and my daughter, 
Felicia, two years later. In between these 
important moments in my life, I was awarded full 
professorship at UCLA.

My fi rst European solo show outside of Yugoslavia 
took place in 1980, at the Olivetti Cultural Center in 
Ivrea, Italy. I purchased a Los Angeles studio space 
the following year, hiring accomplished architect 
and colleague, Helmut Schulitz, to rehabilitate the 
building on the premises.

After a 24-year hiatus, I returned to painting in 1988.

HERE IS HOW MY LIFE AS 
AN ARTIST BEGAN
I was born Velizar Mihich on April 25, 1933 in Otocac, a small 
Croatian town in Yugoslavia.
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1948 At the School of Applied Arts, 

a professor chose me as his assistant in copying 

medieval Serbian frescoes for a show at the Palais 

Chaillot in Paris. I studied medieval artwork 

closely for the fi rst time, concentrating on textures, 

fragments and details unrelated to the narrative 

components. Since then, I have often subconsciously 

revisited this memorable experience in my work.

1945 I‘ve been making art since I was 

12, when I made my fi rst outdoor painting of a red 

brick wall that was rebuilt by German prisoners 

after having been destroyed during the war. 

Painting #004 - O, “Baranjska 1, Beograd”
1945
5 ¼" × 5 ½"
Oil on canvas
photo: scott hutchinson



33

Medieval Serbian Fresco
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“Crater”
Painting from photography
1959
25 ½" × 21 ½" 
Oil on canvas, black and white photo

Painting #010 - O, “Ada Ciganlida, Beogad”
1953
10 ½" × 8 ½"
Oil on cardboard
photo: scott hutchinson

I value my life as an artist more than art itself. 
This book refl ects upon my life as an artist.
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“White Forest”
1958
25 ½" × 21 ½" 
Oil on canvas, 
black and white photo
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When I came to L.A. in 1960, I painted my 
fi rst impressions of Los Angeles.  

left: Painting #202 - O
1960
18" × 18"
Oil on canvas
photo: michael forester

right: Painting #203 - O
1960
20" × 20"
Oil on canvas
photo: michael forester
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Painting #108 - O, “Echo Park II”
1960
20" × 20"
Oil on canvas
photo: scott hutchinson
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Painting #107 - O, “Echo Park I”
1960
20" × 20"
Oil on canvas
photo: scott hutchinson



40 VASA

I came to the United States 
because of 
Abstact Expressionism.

Instead, 
I found Minimalism, and more.

It took me four years to 
adapt to and appreciate this
important new art.
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Painting #082 - O
1961
50" × 66"
Oil on canvas
photo: michael forester
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left: Painting #084 - O
1961
40" × 50"
Oil on canvas
photo: scott hutchinson

right: Painting #085 - O
1961
40" × 50"
Oil on canvas
photo: scott hutchinson

Painting #204 - O
1961
14" × 14"
Oil on canvas
photo: victoria mihich
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I deliberately avoid meaning in my work, although 

I enjoy the challenges that recognizable symbols 

pose. A cross, for example, becomes an unintentional 

religious reference.

1961

Vasa in Echo Park Studio, 
Los Angeles, California
1961
photo: milojko lazovich

right: Painting #094 - O
1961
36" × 36"
Oil on canvas
photo: scott hutchinson
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1962

1961–1965 It was during this period that I was the most 

infl uenced by other contemporary artists. 

Painting #128 - O
1962
16" × 16"
Oil on canvas
photo: scott hutchinson

Painting #125 - O
1962
20" × 20"
Oil on canvas
photo: scott hutchinson

Painting #119 - O
1962
16" × 16"
Oil on canvas
photo: scott hutchinson

Painting #122 - O
1962
16" × 16"
Oil on canvas
photo: scott hutchinson
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1963

John McLaughlin, 
a California hard-edged 
painter, deeply 
impressed me. 

Painting #152 - O
1963
34" × 36"
Oil on canvas
photo: michael forester

Computer sketches 
of acrylic sculptures
2003
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Painting #0190, 1964Painting #0160, 1964

1964

Painting #170 - O
1964
20" × 10"
Oil on canvas
photo scott hutchinson
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Sketch for Painting #193 - O
1964
Pencil on paper
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FORMULA PAINTINGS

Colors are prepared prior to the painting process, 
according to a formula based on values. The colors 
remain the same while compositional structures are 
changed.

Painting #176 - O
1964
24" × 24"
Oil on canvas

Painting #191 - O
1964
20" × 20"
Oil on canvas
photos: scott hutchinson

Painting #175 - O
1964
24" × 24"
Oil on canvas
photos: scott hutchinson

Painting #179 - O
1964
24" × 24"
Oil on canvas

Painting #185 - O
1964
24" × 24"
Oil on canvas
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1965

Sketchbook
1965
Gouache on paper
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Computer reconstruction of 1965 drawing
2006
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 1965–1967 I enjoyed the 
three-dimensional format although I 
remained relatively unconcerned with 
sculptural issues. 

Vasa 
North Kingsley Dr., Hollywood, California 
1965
Painted construction
Lacquer on wood
photos: milojko lazovich

Vasa Mihich review by William Wilson 
© Artforum, March 1966.

Conceptual thinking was essential. Color became 

form. My art was fi nally in the company of artists 

I respected, and drew the attention of critics and 

art collectors.



Excerpt and full-page reproduction from Art in America, Volume 
54, No. Four, July-August 1966, pp. 60-61. Brant Publications, Inc.

53
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By 1965, I had abandoned traditional 

painting techniques and materials in favor of those 

primarily for industrial use.The 1966 Feigen Palmer 

exhibit consisted of my hard-edged paintings and 

striped boxes inspired by industrial 3-D street 

design graphics. This work encouraged New York 

collector, Larry Aldrich, to include me in his 

Art in America article, “New Talent USA,” alongside 

Robert Morris, Donald Judd, Stephen Antonakos, 

Julian Stanczak, R.B. Kitaj, Charles Hinman, 

Robert Grosvenor, Robert Bart, George Baker, 

Ron Davis, Robert Graham, John McCracken and 

Max Finkelstein. 

In 1966, my work was included in 

“New Modes in California Painting and Sculpture,” 

an exhibit at the La Jolla Museum of Art. 

Curator Donald Brewer wrote in the exhibition 

catalogue, “These artists share certain common 

ideas and methods. Most prevalent of these are: 

simplicity of structure and organization achieved 

with a minimum of visual elements; an intense 

commitment to refi nement of craftsmanship; a 

serious respect for technological competence; and, 

for the most part, an exploitation and focus upon 

surface signifi cance. The latter is realized in a 

variety of ways: by unrelieved color that has little 

or no variation; by lack of textural manipulation, 

or by specifi c confi gurations employed repeatedly, 

without interval. Individual character in the 

work of these artists is primarily evident through 

conception and design…the intuitive gesture has 

vanished…more common…is a desire to engage 

in the possibilities of using new materials, new 

fabrication techniques in new combinations 

and relationships.” This show featured the work 

of 20 artists including Larry Bell, Ron Davis, 

James De France, Tony De Lap, John McCracken, 

David Simpson and Norman Zammitt.

Later that year, art collectors Gifford and Joanna 

Phillips invited me to exhibit my work in “Some 

Continuing Directions” at the Balboa Pavilion in 

Balboa, California. This show included works by 

Mark Tobey, Lee Mullican, Arshile Gorky, 

John McCracken, John Altoon, Kenneth Price, 

Emerson Woelffer, George Herms, Edward Kienholz, 

Ron Davis, John McLaughlin, Morris Louis, 

Kenneth Nolan and me. 

Unnamed sculpture
1965
Painted construction, 96" × 10" × 20"
Lacquer on wood
photo: milojko lazovich
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1967 was a busy year. My work was 

included in “Critics, Curators and Collectors” 

at A.M. Sachs Gallery in New York, and 

“Contemporary American Painting and Sculpture” 

at the Krannert Art Museum, University of Illinois.

I started working on pieces featuring suspended, 

high-gloss,  lacquer-painted horizontal planks  

overlapping  at different angles, some of which 

were included in “New Sculpture and Shaped 

Canvas,” at Cal State L.A.’s Fine Arts Gallery. 

Curator John Weber also included works by Robert 

Morris, Kenneth Snelson, Mark di Suvero, David 

Grau, Tony De Lap, Carl Andre, Judy Gerowitz, 

DeWain Valentine, Lloyd Hamrol, Sven Lukin, 

Frank Stella, Neil Williams, David Novros and 

Ron Davis. 

Curator Maurice Tuchman selected my work for 

“American Sculpture of the Sixties” at the Los 

Angeles County Museum of Art. Tuchman wrote, 

“American Sculpture of the Sixties is an anthology 

of the most ambitious and interesting sculpture 

that has developed in the present decade. Since 

the exhibition is basically a survey, nothing is 

specifi cally declared, although implicit in its 

conception is the belief that our decade has 

witnessed the quite unanticipated emergence 

of a genuinely independent American sculpture. 

Common to virtually all the sculptors here is a 

fresh grappling with formal and thematic ideas 

and a receptivity to the possibilities opened 

by new material and processes.” Other artists 

participating included Anthony Caro, Walter 

DeMaria, Dan Flavin, Donald Judd, Ellsworth 

Kelly, John McCracken, Edward Kienholz, Robert 

Morris, Bruce Nauman, Claes Oldenburg, Robert 

Rauschenberg, George Rickey, George Segal, David 

Smith, Tony Smith, Carl Andre, Larry Bell, John 

Chamberlain, Tony De Lap, Mark di Suvero, John 

Mason, Isamu Noguchi, Kenneth Price, Robert 

Smithson, Peter Voulkos and Norman Zammitt. 

In May, I held my second one-man show at the 

Herbert Palmer Gallery (formerly Feigen Palmer). 

By the end of 1967, although I enjoyed my painted 

lacquer constructions, I was no longer sure that my 

focus should be on this kind of Minimalist work. 

When my gallery closed, I reconsidered my art, 

and started working with plastic.

“Silver Tower”
1965
Painted construction, 4" × 14" × 52"
Lacquer on wood
photo: jay thompson



Excerpt from Los Angeles Times, May 1, 1967
Copyright 1967 Los Angeles Times. Reprinted with permission.

“Silver on Top” 
1966
Painted construction, 
48" × 70" × 20"
Lacquer on wood
photo harve bergman
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Herbert Palmer and Vasa
1966
photo: harve bergman
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L.A. critic, Jules Langsner, described my work in 

the May 1st, 1967 edition of Art News.

“On view at Herbert Palmer Gallery, are huge, 

louver-like reliefs of horizontal slats, in 

contrasting, high-gloss colors, suspended from 

the wall. The slats overlap in changing forward 

and inward tilts, giving to the sculptures a spatial 

push and pull akin to that of painting. As might be 

expected, Vasa’s skill is fl awless.”                   

Sketchbook
1966
Gouache on paper

above right: 3D Computer Reconstructions from 1966 drawings
2006

right: Vasa, Hollywood Studio
North Kingsley Dr., Hollywood, California 
1966
photo: harve bergman

opposite: “Yellow, White, Blue, Red”
1966
Painted construction, 84" × 48" × 16"
Lacquer on wood
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Sculpture #397, “Creative game for adults #3” 
Designed by Vasa and Lois Boyce Smirnoff
1967
Blocks, 1 ¼" × 1 ¼" × 3" each
Laminated acrylic
photo: lois boyce smirnoff
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This was a very important year for me. 

My teaching colleague, Lois Smirnoff, and I collaborated on an interactive 

game for adults. We selected cast acrylic plastic for its optical properties. 

This project inspired me to revisit ideas implicit in my previously painted 

sculptures, to then reintroduce them using a new material format.

Suspending transparent layers of color in open space suited me, though it 

created complex technical tasks. I resigned myself to time-consuming issues 

such as laminating the plastic layers, machining, and polishing, and was 

fulfi lled by the resulting work. Initially, I had planned to dedicate three to 

four years to working with acrylic, but forty years later, I am still working in 

this medium. 

1967 
is the year 
I started working with 
plastic.
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(left to right) Sculpture #413, “Creative game for adults #1”  
Sculpture #419, “Creative game for adults #2” 
Designed by Vasa and Lois Boyce Smirnoff
1967
Set of 25 blocks, 5 ¹³⁄¹6" × 5 ¹³⁄¹6" × 1 5⁄8"; 
Set of 25 blocks, 4 ¹¹⁄¹6" × 4 ¹¹⁄¹6" × 2 ¾"
Laminated acrylic
photo: lois boyce smirnoff

Sculpture #410
1969
Set of 4 columns with slanted tops, 
approximately 4" × 4" × 11"
Laminated acrylic
photo: tom brosterman
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left: Excerpt from Los Angeles Times
April 13, 1970
Copyright 1970 Los Angeles Times. 
Reprinted with permission. 

Sculpture #415, “FW-2-69”
1969
Set of 4 square columns, 
4 ³⁄8" × 4 ³⁄8" × 37 ½" each
Laminated acrylic
photo: tom brosterman
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INTERACTIVITY 

My interest in the interaction between the 

viewer and my artwork has been of importance 

since I started making sculptures. These multiple 

unit pieces, typically between four and eighty 

sections, extended formal possibilities. In his 

catalogue essay for my 1972 show at the Museum 

of Contemporary Art in Belgrade, Donald Brewer 

said of these works, 

“The multiple arrangements immediately and almost 

astronomically multiply the complexity of the total 

piece. Combinations of color planes and volume 

shapes enormously increase the variations and their 

inner relationships. He has wisely kept the single 

units as simple as possible, knowing that in multiple 

arrangement, they could very quickly become too 

complex and overstated.”

Scuplture #439, “Ruth K Diagonals”
1971
Set of 4 rectangular columns, 
3 9⁄¹6" × 11¹³⁄¹6" × 58" each
Laminated acrylic
photo: tom brosterman

Scuplture #408, “Bouquet III”
1971
Set of 4 rectangular columns, 
4 ¹⁄8" × 5 7⁄¹6" × 18 7⁄¹6" each
Laminated acrylic
photo: tom brosterman
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technical drawings by tina gruen
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In 1970, I made my fi rst 
large-scale acrylic works 

Vasa in front of Sculpture #411, “Nine Columns”
at the Max Palevsky Palm Springs Home
1970
photo: tom brosterman

Sculpture #412, “MWSG”
1970
Set of 9 rectangular columns, 5" × 6 ½" × 96" each
Laminated acrylic
photo: tom brosterman

right: Scuplture #411, “Nine Columns”
1970
Rectangular column, 5" × 6" × 104" each
Laminated acrylic
photo: tom brosterman

opposite: Fred Weisman and Vasa next to Sculpture #412, “MWSG”
at the Fred and Marcia Weisman Beverly Hills residence 
1970
photo: tom brosterman

when I was commissioned by Fred and Marcia Weisman to create a set of 

nine 8-foot columns. Later that year, I met architect Craig Ellwood, who was 

designing a Palm Springs home for Max Palevsky. They commissioned me to 

make the largest sculpture I have made to date. 
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My medium is cast acrylic. Laminations are made with a polymerized adhesive 
known as Weld-On 40. I get cast acrylic in hard form, as large slabs with various 
thicknesses, then cut them into the required dimensions. Often, I sandwich 
clear acrylic with transparent, colored sheets of the same material. After stirring 
together the adhesive’s components, I have only 20 minutes to pour the glue 
between cast acrylic parts before the polymerization of the adhesive is complete. 
I make the sculpture parts separately, but put them together before machining 
and polishing. Working with acrylic is not a solitary activity. I very much depend 
on my experienced studio assistants to help me complete this work.

“Early, Vasa discovered several basic functions of the 

acrylic media: one, its ability to delineate volume 

while remaining almost transparent; two, its high 

light transmitting characteristics; three, that 

lamination was a more fl exible, controllable and less 

limiting fabrication process than casting. His fi rst 

pieces, which he created intuitively, but with the 

exactness of an engineer, physicist and jeweler, were 

tall, clear, solid rectangular volumes, approximately 

four inches square, with two interior planes of ¹⁄8" 

thick colored sheet acrylic. From the right viewpoint, 

the color planes literally color the clear material in 

which they are imbedded. The result is a sensuous 

revelation of pure colors transmitted and contained 

within the clear block volume form. This color is the 

very thing that keeps these works from becoming 

sums of mathematical formulae.” 

“Since the Belgrade exhibit, the artist has 

concentrated on globes or spherical pieces, increasing 

their size and complexity. They present different 

problems and results than the rectangular pieces. 

Vasa has managed to compress more activity into the 

spherical solid…It is uncanny that from one view 

point to another, the range of inner illumination can 

go from roughly 10% to 90%. The same effect holds 

true in color range as well as in color orchestration. 

The spherical surface obviously adds new optical 

dimensions, which, although requiring increased 

participation and patience, always seem enriching 

and rewarding in the fi nal analysis.”

Donald Brewer, Currant magazine, 

February–April 1976

Vasa Venice Studio, 
Venice Beach, California
1974
photo: victoria mihich
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Vasa Venice Studio, 
Venice Beach, California
1974
photo: victoria mihich
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Unfi nished Sculpture #734     
Vasa Venice Studio, 
Venice Beach, California
1974
photo: victoria mihich
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Sculpture #734, “Dragan” 
Hirshhorn Museum and Sculpture Garden Collection in Washington DC
1974
Sphere, 31 5⁄8" diameter
Laminated acrylic
photo: frank thomas





opposite: Vasa Venice Studio, 
Venice Beach, California
1975
photo: victoria mihich

right: Sculpture #741, “Big Block”
1975
Rectangular block, 6 ½" × 70" × 51"
Laminated acrylic
photo: malcolm lubliner
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Five views of Sculpture #523
1972
Sphere, 7" diameter
Laminated acrylic
photo: victoria mihich
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Excerpt from Los Angeles Times, Feb. 14, 1975
Copyright 1975 Los Angeles Times. Reprinted with permission.
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I developed sculptural shapes gradually. 
One shape inspired the next.  

left: Sculpture #788, 792, 787
1975
Cylinder, 
7" diameter × 79" high each
Laminated acrylic
photo: malcolm lubliner

right: Sculpture #867
1976
Triangular column, 
11 5⁄8" sides × 80" high 
Laminated acrylic
photo: malcolm lubliner
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Spheres preceded cylinders, and 
cylinders led to triangular columns.

left: 
Tw0 views of Sculpture #841
1976
Triangular column, 
19 ³⁄8" sides × 80" high
Laminated acrylic
photo: malcolm lubliner

right: Sculpture #824, 
“Guatemalan cylinder”
1976
Cylinder, 
7 5⁄8" diameter × 84 ½" high
Laminated acrylic
photo: malcolm lubliner
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below: Sculpture #1153
1977
Sphere, 11 ¼" diameter
Laminated acrylic
photo: victoria mihich

center: Sculpture #1636
1980
Set of 4 rectangular columns, 2 7⁄¹6" × 5 ¼" × 96" each
Laminated acrylic
photo: victoria mihich

right: Sculpture #1589, 1582, 1579, 1576 (left to right) 
1979
Triangular column, 2 ¼" × 10", 2 5⁄8" × 12", 3 ¹⁄¹6" × 14", 3 ½" × 16"
Laminated acrylic
photo: victoria mihich



79

Excerpt from Art Walk in the Los Angeles Times, Jan. 21, 1977
Copyright 1977 Los Angeles Times. Reprinted with permission.

Sculpture #1649
1980
Parallelogram, 
4 ¹⁄8" × 37 ¹⁄¹6" × 50 ¼"
Laminated acrylic
photo: victoria mihich
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Sculpture #979
197 7
Parallelogram, 2 9⁄¹6" × 13" × 23"
Laminated acrylic
photo: victoria mihich

Vasa’s daughter, Felicia
1983
photo: victoria mihich

Vasa’s son, Justin
1986
photo: victoria mihich
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To me, simplicity and 
minimal art are diff erent.
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Multiple Parallelograms Edition 75
1979

#1569 - 1 ³⁄8" × 4 ½" × 7 ½"
#1570 - 1 ½" × 5 5⁄¹6" × 9"
#1571 - 1 5⁄8" × 6 ¹⁄8" × 10 ½"
#1572 - 1 ¾" × 6 ¹5⁄¹6" × 12"

Multiple parallelograms
Laminated acrylic
photo: victoria mihich

In 1979, my fi rst edition series, 

“128 Editions of Multiple Sculptures,” was exhibited 

at Gallery West in Los Angeles.

The catalogue for this exhibit covers two sets of 

editions. The fi rst series was comprised of 108 

editions, each containing 75 sculptures, and the 

second series contained 20 editions, also containing 

75 sculptures.

The fi rst series of editions contemplated four 

shapes: triangle, parallelogram, triangular column, 

and the sphere. These shapes were made in four 

sizes. Each sculpture employed two colors. Nine 

color combinations were generated from the 

triangles and parallelograms. The triangular 

columns had fi ve color combinations, and the 

spheres had four.

The second series was composed entirely of multi-

planed spheres. Whereas spheres in the fi rst series 

contained gradients of two colors in one plane, 

these consisted of multi-planed, solid colors. This 

series came in four sizes that corresponded to the 

previous edition’s sizes, and each size had fi ve 

color combinations. One combination contained 

two colors, three contained four colors, and one 

contained fi ve colors.
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All the sculptures were made of laminated acrylic 

plastic, and were signed and numbered E/75. In 

addition, each sculpture was numbered according 

to its size, shape, and color.

This series was made in four different sizes—

corresponding precisely to the sizes in the fi rst 

series. Each size in this series came in fi ve different 

color combinations. One of the combinations 

contained two colors, three contained four colors, 

and one contained fi ve colors.

Multiple Parallelograms Edition 75
1979

#1537 - 1 ³⁄8" × 4 ½" × 7 ½"
#1554 - 1 ½" × 5 5⁄¹6" × 9"
#1547 - 1 5⁄8" × 6 ¹⁄8" × 10 ½"
#1560 - 1 ¾" × 6 ¹5⁄¹6" × 12"

Multiple parallelograms
Laminated acrylic
photo: victoria mihich



This clear acrylic slab, intercepted 
diagonally by a single plane, foreshadows 
my future paintings.  
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3D Computer Reconstruction of Sculpture #1966 
1981
Rectangular column, 5 ¹³⁄¹6" × 2 7⁄8" × 17 ¹⁄8",  
Laminated acrylic and polyester resin

opposite: 3D Computer Reconstruction of Sculpture #1826
1981
Rectangular column, 1 ¹³⁄¹6" × 9 9⁄¹6" × 17"
Laminated acrylic and polyester resin





Excerpt from The Ann Arbor News
April 26, 1981

opposite: Sculpture #1933
1981
Rectangular panel, 3 ¹5⁄¹6" × 46 7⁄8" × 34 ¹³⁄¹6", detail
Laminated acrylic and polyester resin
photo: victoria mihich



3D Computer Reconstruction of Sculpture #1947 
1981
Rectangular panel, 23" ×  3 7⁄¹6" ×  73 ½"
Laminated acrylic and polyester resin

right: Sculpture #1947
1981
Rectangular column 3 7⁄¹6" ×  23" ×  73 ½", detail
Laminated acrylic and polyester resin
photo: victoria mihich

opposite: Sculpture #1947
1981
Rectangular column 3 7⁄¹6" × 23" × 73 ½", detail 
Laminated acrylic and polyester resin
photo: victoria mihich





Isometric Drawing of
Vasa Studio, Los Angeles, California
1980

left: Vasa Studio, Los Angeles, California
1982
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1981

My production equipment and ventilation system 

needed updating, so rather than further invest in 

my rented space, I bought a building. Artists were 

generally relocating from Venice to Downtown, 

but I was lucky enough to fi nd an old industrial 

building in South Central L.A., closer to my home. 

Architect Helmut Schulitz masterminded the 

remodel. I founded an art complex by constructing 

four additional studios to complement my own 

studio and exhibition space.

Machine shop at Vasa Studio, 
Los Angeles, California
1984
photos: victoria mihich

Renovation of Vasa Studio, Los Angeles, California
1981

Vasa Studio, Los Angeles, California
1982
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opposite: Drawing for Sculpture #2222, “Fountain”
1983
technical drawing: tina gruen

Sculpture #2222, “Fountain”
1983
3 shaped rectangles, each 3 5⁄8" × 11" × 100 ¾" 
Laminated acrylic and polyester resin
photo: victoria mihich

Frederick Weisman, an art collector, invited me 

to breakfast in his Beverly Hills home. “Vasa,” he 

said. “Look at this pool. Can you make something 

for me to look at?” 

I made a fountain.

1983



Sculpture #2457
1985
Shaped rectangle, 3 ¹⁄8" × 13 5⁄8" × 28 ¾" 
Laminated acrylic
photo: victoria mihich

Sculpture #2425
1984
Shaped rectangle, 3 ½" × 9 ¹³⁄¹6" × 26 ¹¹⁄¹6" 
Laminated acrylic and polyester resin
photo: victoria mihich



Sculpture #2199
1983
Set of 10 cubes, 3 ¾" sides
Laminated acrylic
photo: victoria mihich
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this page and opposite right: 
Three views of Sculpture #2483
1985
Sphere, 12 ³⁄8" diameter
Laminated acrylic
photos: victoria mihich
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I was tackling conceptual issues related to color 

separations on two-dimensional painted surfaces. 

I attempted to free color from a common surface 

by breaking the surface into independent units, 

conceiving a vertical arrangement of horizontal 

planks fl oating free in overlapping fashion, each 

at a successively sharper angle to the wall. Visually 

dissatisfi ed with the metal armatures that not only 

attached the units to the wall but also gave each 

plank independent support, I discovered that with 

clear acrylic support, I could engage color in open 

space in a less distracting manner.

3D Computer Reconstruction 
from 1966 drawing
2006
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Three views of Sculpture #2593
1985
Sphere, 18" diameter
Laminated acrylic
photo: victoria mihich

opposite:
Sketch
1986
11" × 17"
Color pencil on paper

technical drawings: tina gruen
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Exibition opening of Vasa sculptures at Museum of Contemporary Art, Belgrade
October 24–November 25, 1985 
left to right: Dunja Blazevic, Director of Student Cultural Center, Belgrade; Jesa Denegri, 
Curator of Museum of Contemporary Art, Belgrade; Vasa

opposite: 
Two views of Sculpture #2772
1986
Rectangle, 2¼" × 28 5⁄8" × 41 ¹³⁄¹6"
Laminated acrylic
photos: victoria mihich



Sculpture #2666, “DRZ2666” 
Vasa Studio, Los Angeles, California
1986
Set of 3 rectangular columns, 
3 ½" × 11 ½" × 180" each, base 84" × 42"
Laminated acrylic and anodized aluminum
photo: victoria mihich



“We selected Vasa for the commission because Olivetti 

sees him as an international artist with roots in 

Europe and who is also established in the United 

States. His work represents the high technology and 

sense of advanced design that Olivetti is known for.” 

—Dr. Renzo Zorzi, Director of Olivetti’s Division of 

Industrial Design, Publicity and Cultural Relations

Sculpture #2666 in Olivetti 
headquarters in Ivrea, Italy
2006
photo: ivan gasparini



1988

My children, Felicia and Justin
photo: victoria mihich

Vasa Studio, Los Angeles, California
1988
photos: victoria mihich
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opposite: 
Painting #125A - N
1994
66" × 90", detail
Oil on canvas
photo: scott hutchinson

Painting #125A - N
1994
66" × 90"
Oil on canvas
photo: scott hutchinson

107
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My mother, Erika Mihich, at the 
Los Angeles studio, with Painting #108 - N
1989
photo: vasa

opposite: Painting #073 - N
1988
64" × 48", detail
Acrylic on canvas
photo: scott hutchinson
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Sketch for Sculpture #2958
1986
Pencil on paper

Sculpture #2958
1990
Rectangular column, 
3 ½" × 21 ¹5⁄¹6" × 91 ½" 
Laminated acrylic
photo: scott hutchinson
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above: 3D Computer Reconstruction from 1966 drawing
2006

right: Sculpture #2983
1991
Rectangle panel, 2 ³⁄8" × 50" × 80 ¹5⁄¹6" 
Laminated acrylic
photo: scott hutchinson
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A cake I designed for my mother’s 86th birthday.
1997
Cake, 12" × 16" × 4"
White chiffon cake with fresh strawberries
photo: vasa

Friends Dr. Ted Goldstein, Dr. Keith Agre and Dr. Fred Singer at my 1993 housewarming.
photo: vasa



113

Unnumbered sculptures 
1995
Hexagonal columns, ½" × 3" × 20" each
Laminated acrylic 
photo: scott hutchinson
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Painting #165 - N
1998
64" × 48"
Acrylic on canvas
photo: scott hutchinson
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Lines between my teaching and my work are often 

blurred. In 1988, my student, Jason Moscovitz, 

assisted me with sketches made using new 

computer graphics programs. For the next several 

years, I used these methods for painting studies.

Painting #164 - N
1998
64" × 48"
Acrylic on canvas
photo: scott hutchinson
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left: Sculpture #3108
2006
Set of 6 triangular wall-mounted columns,
3 ½" × 3" × 72" each
Laminated acrylic
 
Vasa
2005
photo: deborah devries
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“Vasa Mihich’s cast acrylic sculptures, made from 

clear and colored sheets of acrylic plastic laminated 

with polymerized glue, create visually complex 

structural planes with ever-changing appearances. 

The sculptures are based in exploration of optics 

and perception, the behavior and properties of light. 

Enveloping clear with colored plastic or vice versa, 

Mihich creates optical illusions of transparency of 

color: what may be perceived as solid color may 

be mostly clear plastic—sandwiching a thin slice 

of color—and what is seen as transparent may be 

refl ection.

Optics and perception are also at the core of 

Vasa Mihich’s paintings, many of which explore 

possibilities of “fi ghting the grid.” The grid is 

deconstructed in seemingly endless variations, for 

example through the use of lines in different hues 

that may have the same value of grey and are offset 

with white or black lines of varying thickness that 

override the color.”

—Christiane Paul, in the “Second Natures” 

catalogue for the UCLA Exhibition of Design 

Media Arts Faculty. Paul is an Adjunct Curator 

of New Media Arts at the Whitney Museum of 

American Art.

Painting #190 - N
2003
36" × 27"
Acrylic on canvas
photo: scott hutchinson

Painting #220 - N
2004
20" × 15"
Acrylic on canvas
photo: scott hutchinson
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opposite: Painting #236 - N
2004
48" × 36"
Acrylic on canvas
photo: scott hutchinson

Painting #216 - N
2004
48" × 36"
Acrylic on canvas
photo: scott hutchinson

center: Sketch
2004
12 5⁄8" × 8"
Acrylic on foamcore

right:
Vasa
2001
photo: christian moeller 
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Sometimes I use elements 
of chance to generate ideas. 
I feel satisfi ed when 
randomness counterbalances 
a fi rmer, pre-determined 
structure.

1 2  3 4 5 6

Concept and Preparation for Silkscreen Prints
1 2 3 4 5 6

I II III IV V VI

right: 4 Silkscreen prints 
1970
photo: scott hutchinson

below: 
90 preliminary permutations 
1970
8" × 8" each
Acrylic on paper



121

COMPOSTION PROCESS, 1970

Twelve colors were randomly placed on opaque diagonal 
planes of eighteen cubicles drawn in central vanishing 
point perspective. Each cubicle allowed a maximum of six 
possibilities for placement of diagonal planes. Orientation of 
those planes and the placement of color were determined by 

the roll of the dice and the fl ip of a coin. Ninety possibilities 
were considered, four of which were selected for publication 
by Felix Landau Gallery and printed in an edition of fi fty by 
the Cirrus print shop in Los Angeles.

Silkscreen print
1970
22 ½" × 22 ½"
photo: scott hutchinson
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3D Computer Reconstructions 
from 1966 drawings
2006



123

3D Computer Reconstructions from 1966 drawings
2006

Many of my 3D drawings from 1965–1966 were 

left unrealized, though virtual reality programs 

have enabled me to recreate these pieces based on 

sketches from that period. 



Vasa in Los Angeles Studio
1988
photo: victoria mihich
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RETURN TO PAINTING, 1988

In contrast to the public world of my sculptures, I 

welcomed the freedom and privacy that painting 

afforded me. As a start, I returned to work I was 

making in the early 1960s.

After many years of working with the smell of 

plastic, I enjoyed the smell of oil paint. I started 

with oil paint; soon after, I began to use acrylic 

as heavy texture, and mostly worked on black and 

white paintings as a relief from the colored work I 

had done in my sculptures. I also avoided the issue 

of composition by borrowing from graphics in the 

newspaper. By eliminating the concerns of color 

and composition, I was in the place I needed to be 

at that time. 

After 24 years, I just needed to paint.
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Homage to Billy Al Bengston #3,
Painting #133 - N
1989
48" × 64"
Oil on canvas
photo: michael forester
 

Homage to Billy Al Bengston #1,
Painting #126 - N
1989
48" × 64"
Oil on canvas
photo: michael forester
 



Homage to Billy Al Bengston #2, Paint-
ing #128 - N
1989
48" × 64"
Oil on canvas
photo: michael forester
 

Homage to Billy Al Bengston #4, Paint-
ing #134 - N
1989
48" × 64"
Oil on canvas
photo: michael forester
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Sketch
1988
11" × 8 ½"
Ink on paper



Painting #262
1988, Finished 2001
122" × 94"
Oil on canvas
photo: michael forester
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Sometimes 
recollecting 
specifi c 
imagery 
hinders 
my eff orts 
to make 
abstract art.

I came across this reproduced detail of a medieval Serbian fresco several years 

after I completed the painting on the right. I realize how much I was affected 

by medieval art.

opposite: Painting #095 - N
1988
64" × 48"
Acrylic and texture paste on canvas
photos: michael forester
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1988 I met choreographer Minsa Craig through my friend and mentor, Bob Houston. 

Minsa was the wife of Italian painter Alberto Burri, whose work I greatly 

respected. Minsa introduced me to Burri, and I remained friends with him 

until he passed away.

Painting #095 - N
1988
64" × 48"
Acrylic and texture paste on canvas
photo: victoria mihich

opposite: Painting #095 - N
1988
64" × 48", detail
Acrylic and texture paste on canvas
photo: victoria mihich

Vasa and Alberto Burri at Burri’s Hollywood Studio
1988
photo: victoria mihich
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Painting #114 - N
1989
68" × 48"
Acrylic on canvas
photo: scott hutchinson
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Newspaper clipping
1988

Newspaper clipping
1989

right: 

Painting #137 - N
1989
48" × 64"
Acrylic on canvas
photo: scott hutchinson
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This painting 
is 
not 
expressionistic, 
though it is deliberately gestural. I use grids to provide a context for 

the gestural aspects of the painting. I once saw a documentary in which 

archeologists started a dig. To begin, they stretched a grid over the site, 

to provide a frame of reference for their work. Sometimes, I do the same 

in a painting.

Painting #069 - N
1988
64" × 48"
Acrylic on canvas
photo: scott hutchinson

Painting #069 - N
1988
64" × 48", detail
Acrylic on canvas
photo: scott hutchinson
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Newspaper clipping
1989

right:

Painting #150 - N
1989
48" × 64"
Nova gel, acrylic, texure paste and 
sawdust on canvas
photo: scott hutchinson
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Newspaper clipping
1988

139

Painting #160 - N
1990
48" × 64"
Nova gel, acrylic, texure paste 
and sawdust on canvas
photo:scott hutchinson

Painting #140 - N
1989
48" × 80"
Nova gel, acrylic, texure paste 
and sawdust on canvas
photo:scott hutchinson

left: 
Newspaper clipping
1989
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Painting #122 - N
1989
64" × 48"
Nova gel, acrylic, texure paste and sawdust on canvas
photo: scott hutchinson
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Painting #118 - N
1988
68" × 48"
Acrylic, texture paste and nova 
gel on canvas
photo: scott hutchinson
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Painting # 167 - N
2000
64" × 48"
Acrylic on canvas
photo: michael forester

COMPUTER GRID 
ACRYLIC PAINTING

This painting was composed of four grids with black backgrounds. 

These four grids, from the top, are described below.
A: The fi rst layer on the ½-inch grid fades from 95% to 9% black. 
B: The second layer on the 2-inch grid is 100% yellow. 
C: The third layer on the 1-inch grid fades from 100% to 9% red. 
D: The last layer on the 2-inch grid fades from 100% to 9% blue. 

2000

A B C D
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From 1998 to 2002, my sketches were 
generated by computer. By the end of 2002, 
my computer experiments were complete.

Painting #168 - N
2000
64" × 48"
Acrylic on canvas
photo: michael forester
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Painting #173 - N
2002
64" × 48"
Acrylic on canvas
photo: scott hutchinson





Painting #178 - N
2002
32" × 24"
Acrylic on canvas
photo: scott hutchinson



Painting #202 - N
2004
36" × 24"
Acrylic on canvas
photo: scott hutchinson
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Painting #194 - N
2003
36" × 24"
Acrylic on canvas
photo: scott hutchinson
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Painting #196 - N
2003
32" × 24"
Acrylic on canvas
photo: scott hutchinson



Painting #215 - N
2004
20" × 15"
Acrylic on canvas
photo: scott hutchinson



Painting #210 - N
2004
36" × 24"
Acrylic on canvas
photo: scott hutchinson
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COMPOSITION PROCESS

Nine colors were divided into three value groups: blue/green/red,
violet/orange/turquoise, and light orange/light violet/light blue.

Red was fi rst. Blue was second. Green was third. 
Violet, orange, and turquoise were arranged vertically. 
Light orange, light violet, and light blue were arranged horizontally.

Painting #207 - N
2004
32" × 24", detail
Acrylic on canvas
photo: scott hutchinson
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Painting #207 - N
2004
32" × 24"
Acrylic on canvas
photo: scott hutchinson
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Painting #251 - N
2004
32" × 24"
Acrylic on canvas
photo: scott hutchinson
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2004 My work is only about itself.

Painting #255 - N
32" × 24"
Acrylic on canvas
photo: scott hutchinson
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Sketch
2004
12 5⁄8" × 8"
Acrylic on foamcore
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Painting #211 - N
2004
20" × 15"
Acrylic on canvas

Painting #218 - N
2004
20" × 15"
Acrylic on canvas

Painting #229 - N
2004
20" × 15"
Acrylic on canvas

Painting #221 - N
2004
20" × 15"
Acrylic on canvas

Painting #219 - N
2004
20" × 15"
Acrylic on canvas

Painting #232 - N
2004
20" × 15"
Acrylic on canvas

Painting #220 - N
2004
20" × 15"
Acrylic on canvas

Painting #234 - N
2004
20" × 15"
Acrylic on canvas

Painting #215 - N
2004
20" × 15"
Acrylic on canvas

Painting #212 - N
2004
20" × 15"
Acrylic on canvas

Painting #228 - N
2004
20" × 15"
Acrylic on canvas

Painting #215 - N
2004
20" × 15"
Acrylic on canvas

all photos this page: scott hutchinson
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Painting #237 - N
2004
63" × 24"
Acrylic on canvas
photo: scott hutchinson



I considered throwing all of the pages of my 
book over the balcony, and then collecting 
them, blindfolded, to determine the order of 
the fi nished presentation.

167



Sketch
1988
Marker and pencil on paper
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Painting #077 - O
1961
30" × 44"
Oil on canvas

right: Painting #071 - O
1960
28" × 42 ¼"
Oil on canvas
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3D Computer Reconstruction from 1966 drawing
2006

opposite: 
Sketch of painted construction
1966
Marker on paper
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In 1986, I saw frescoes mid-restoration at the Brancacci Chapel in Santa 

Maria del Carmine, Florence. A small portion of one fresco had for centuries 

been well preserved, and radiated with brilliant color. I was so affected by 

this experience that, upon returning to Los Angeles, I began work on panel 

sculptures as harbingers of my return to painting.

Sketch made during Air Italia fl ight
1986
Color pencil on paper



Computer reconstruction of 
Sculpture #2854
2006

Sculpture #2854
1987
Rectangular panel, 2 ³⁄¹6" × 64 ¹5⁄¹6" × 49"
Laminated acrylic
photo: victoria mihich
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Sculpture #2526
1985
Sphere, 12 ¹⁄8" diameter
Laminated acrylic and polyester resin
photo: victoria mihich
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Painting #169 - O
1964
20" × 10"
Oil on canvas
photo: scott hutchinson



3D Computer Reconstruction from 1966 drawing
2006

opposite: Sketch
1966
Ink on paper
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177
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Sculpture #1346
1978
Triangle, 2 ½" × 20 ½" × 15 ¾"
Laminated acrylic
photo: albert watson
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Painting #030 - N
1988
20" × 16"
Acrylic on canvas
photo: scott hutchinson

Painting #029 - N
1988
20" × 16" 
Acrylic on canvas
photo: scott hutchinson



180 VASA

Painting #204 - N
2004
36" × 27"
Acrylic on canvas
photo: scott hutchinson
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Painting #179 - N
2002
48" × 36" 
Acrylic on canvas
photo: scott hutchinson
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In 1955, I was on a brief leave from my mandatory 

service in the Yugoslav army. I saw Young Man with 

a Horn in a Belgrade theatre, starring Kirk Douglas 

and Lauren Bacall. As Douglas’s character was 

driven to play an instrument, I was compelled to 

draw. The fi lm inspired me. Little did I know that 

one day I would meet Kirk Douglas at a Los Angeles 

function, where he was presented with one of my 

sculptures. Nor did I ever dream of meeting Lauren 

Bacall, until she visited my studio to purchase a 

sculpture for her collection. We sat together on 

my studio staircase, sipping champagne. I later 

learned that certain scenes in Young Man with a 

Horn were fi lmed in UCLA’s Royce Hall arcade. As a 

professor at the University, I often stroll through 

that very arcade.

below: Drawing for Sculpture #2163
1983

Sculpture #2163
1983
Rectangle, 3 7⁄8" × 14 ¹¹⁄¹6" × 25 7⁄¹6" 
Laminated acrylic
photo: victoria mihich

technical drawings: tina gruen
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Sculpture #2200, “CP”
1983
3 shaped rectangles, 84" high each
Laminated acrylic
photo: victoria mihich
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Painting #203 - N
2004
36" × 27"
Acrylic on canvas
photo: scott hutchinson



185

Sculpture #2994
1991
Irregular curved shape, 
2 7⁄¹6" × 26 ½" × 12 7⁄¹6"
Laminated acrylic
photo: scott hutchinson
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Sketch
2003
Color pencil on paper



Painting #232 - N
2004
20" × 15"
Acrylic on canvas
photo: scott hutchinson



“Alpine Street, L.A.”
1960
17" × 14"
Gouache on paper
photo: scott hutchinson
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Painting #079 - O
1961
30" × 44"
Oil on canvas

right: Painting #080 - O
1961
30" × 44"
Oil on canvas
photos: michael forester
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Painting #077 - N
1988
15" × 15"
Acrylic and texture paste on canvas
photo: scott hutchinson
 
above: Newspaper clipping
1988
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Sculpture #1933
1981
Rectangular panel, 3 ¹5⁄¹6" × 46 7⁄8" × 34 ¹³⁄¹6" 
Laminated acrylic and polyester resin
photo: victoria mihich



left: Sculpture #2304
1984
Rectangular column, 2 ¾" × 5 ¹¹⁄¹6" × 96 ¹⁄8"
Laminated acrylic

Sculpture #1279
1978
Rectangular column, 3 ¹¹⁄¹6" × 7 7⁄¹6" × 25 9⁄¹6"
Laminated acrylic
photos: victoria mihich
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3D Computer Reconstruction 
of Sculpture #1947
2006

right: Sculpture #1947
1981
Rectangular column, 
3 7⁄¹6" × 23" × 73 ½"
Laminated acrylic and 
polyester resin
photo: victoria mihich
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Painting #173 - N
2002
64" × 48"
Acrylic on canvas
photo: scott hutchinson
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Painting #192 - N
2003
64" × 48"
Acrylic on canvas
photo: scott hutchinson
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3D Computer Reconstruction from 1966 drawing
2006



“Butterfl y 5”
1966
84" × 48" ×18" 
Lacquer on wood
photo: harve bergman





opposite:
Computer Reconstruction of
Sculpture #1986, detail
2006

Sculpture #1986
1981
Rectangular column,
2 5⁄8" × 7 ³⁄¹6" × 74 5⁄8"
Laminated acrylic and polyester resin
photo: victoria mihich 

right:
3D Computer Reconstruction of 
Sculpture #1971
1981
Rectangular column, 3 5⁄¹6" × 8 ³⁄8" × 85 ¼"
Laminated acrylic and polyester resin
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Sculpture #1940
1981
Rectanglular column, 
19 ¹⁄8" × 2 7⁄¹6" × 45 ¹5⁄¹6"
Laminated acrylic and polyester 
resin
photos: scott hutchinson
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Sculpture #831, “Sphere 831”
1976
Sphere, 24" diameter
Laminated acrylic 
photo: victoria mihich



Sculpture #2615, 2613, 2614
1985
Rectangular columns, 48 ¹⁄¹6" high, 72 ¹⁄³²" high, 59 ²³⁄³²" high
Laminated acrylic
photo: victoria mihich

“Star of David”
1989
photo: victoria mihich





Temporary installation at 
Alan Sieroty Wedding, 
Beverly Hills, California
1984
Triangular column, 96" high
Laminated acrylic
photo: victoria mihich



Sculpture #404, “5 Rectangular Columns”
1972
Rectangular columns, 2 9⁄¹6" × 3 ¾" × 96 5⁄¹6" each
Laminated acrylic
photo: victoria mihich



left to right: 
Sculpture #1632
1980
Rectangular column, 3 ¼" × 13 7⁄¹6" × 95 ½"
Laminated acrylic

Sculpture #1475
1979
Triangular column, 10 ³⁄8" sides × 79" 
Laminated acrylic

Sculpture #1635
1980
Rectangular column, 3 ½" × 20 ½" × 74"
Laminated acrylic 

photos: victoria mihich



“Rhombus”
1999
Rhombus, 4 ½" × 7 ¾" × 15"
Laminated acrylic
photo: victoria mihich

Sculpture #1497
1980
Set of 4 rectangular columns, 
3 5⁄¹6" × 5 ³⁄¹6" × 84 ¹⁄8" each, detail
Laminated acrylic
photo: victoria mihich
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Sculpture #3086
2003
Rectangular column,
3 ³⁄8" × 9 ¼" × 76 ¼"
Laminated acrylic
photo: scott hutchinson

Painting #223 - N
2004
32" × 24"
Acrylic on canvas
photo: scott hutchinson



“Irregular Shape II”
1999
Irregular shape, 2 5⁄8" × 13 5⁄8" × 28 7⁄8"
Laminated acrylic

right: “Irregular Shape I”
1999
Irregular shape, 2 ¾" × 10" × 16 ¼"
Laminated acrylic
photos: scott hutchinson
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Sculpture #IR31
1992
Irregular shape, 2 ½" × 19 ³⁄¹6" × 16 9⁄¹6"
Laminated acrylic
photo: scott hutchinson
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A PARTIAL LIST OF THOSE TO WHOM VASA’S SCULPTURES HAVE BEEN 

PRESENTED IN RECOGNITION OF DISTINGUISHED SERVICE INCLUDES

Secretary-General of the United Nations Kofi  Annon • Kareem Abdul Jabbar • Brenda Levin & David Abel • 

Frank Agrama • Alvin Ailey • Byron Allumbaugh • Charles Anderson • Dame Judith Anderson • 

John Hornall & Jack Anderson• Laurie Anderson • Danny Arnold • Bill Badalato • Joan Baez • Joseph Ball • 

Bank of Trade • Scott Barnard • Kathy Bates • Corbin Bernsen • Derek C. Bok • Pierre Boulez  • Mayor Tom 

Bradley • Justice William Brennan • Helene G. Brown • Iona Brown • Art Buchwald • Bob Burkett • 

Carol Burnett •  Chancellor Albert Carnesale • Jerimiah Chechik  • James Couch • Norman & Ellen Cousins 

• Joan Crowne  • Meree Cunningham • Laura Dean  • Rod Dedeaux  • Terry Donahue  • Kirk & Ann Douglas 

• Paul Dresher  • Mel Durslag  • Rinde Eckert  • Jill Eikenberry  • Joyce E. Eisenberg • Thomas Ehrlich  • 

Robert Erburu • Ernest Fleischmann  • Alice Fong • President Vincente Fox  • Costa-Gavras • 

Dizzy Gillespie • Philip Glass  • Mona Golabek • Martha Graham • Cathy Guisewite • Jill Halverson • 

Armand Hammer • Patrick Hasburgh • Chick Hearn • Michael Hirsh • Bill T. Jones  • Sheldon L. Kadish • 

Jeffrey Kahane • Dame Kiri Te Kanawa • Gene Kaplan  • David Kelly • Mrs. Joan Kroc • Jack Lenor Larsen  

• Bella Lewitzki  • Robert Longo  • Daniele Lorenzano  • Murray Louis • Dr. Leonard Makowka • 

Karl Malden • Ginny Mancini  • Marcel Marceau • Bobby McFerrin • Cecilia Metheny • Ricardo Montalban  

• Carlos Montoya • Iek Choo Moon • Dudley Moore • Franklin Murphy  • Jim Murray  • Jack Nelson  • 

Alwin Nikolais  • David Parsons  • Rodrigo Pedernieras  • Marjorie & Herman Platt • Leontyne Price  • 

Judy Balaban Quine  • Jean-Pierre Rampal • Wayne Ratkovich • Michael Rhodes • Jeanne Rosenberg • 

Mstislav Rostropovich • Susan Arnold & Donna Roth  • Van Martin-Rowe • Vin Scully • Susan Seeger  • 

Rocco Siciliano • Her Majesty Queen Silvia of Sweden • Robert Silverstein • Lloyd Smith • Ken Sokil • 

Patrick Groenendaal & Stanley Steinberg • Joan Argetsinger Steitz  • Richad Stoltzman • Irving Stone 

• Jean-Yves Thibeaudet • David Tisdale • Mel Torme • Susan Troy • Michael Tucker • Bill Walton • 

Mike Wallace • Denzel Washington • Maxine Waters  • Marty Weiss • Beatrice Wood  • John Wooden  • 

Chancellor Charles Young • Paul Ziffrenfar left:
Unnumbered sculpture
2003 
Rectangular column, 24" high
Laminated acrylic
photo: scott hutchinson

Sketch of painted construction
1965
Acrylic on paper
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My current residence, completed in 1993, was built and designed 
by Yurg Lang, UCLA Professor of Architecture.
1995
photos: yurg lang
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Ever since a 19th Century French count named Alexis 

de Tocqueville wrote a book called Democratie en 

Amerique around 1831 certain Yanks have adhered to 

the notion that foreigners have better insight about 

us than us.

The reminder nudged me inadvertently recently 

when veteran L.A. artist Vasa was kind enough to 

mail me a DVD version of an upcoming book about 

his geometric art. Made out of everything from 

French Impressionist canvas-cum-conceptualism to 

modern-design sculpture dreaming of being Popsicles 

in high tech come home.

His gesture of sending the DVD was particularly 

thoughtful considering we’d been out of touch for 

years. (When we did communicate it was via me 

reviewing his exhibitions for the L.A. Times. I was 

their art critic. I retired several years back.)

Vasa’s book makes a point of his birth in Yugoslavia, 

his escape from the Nazis, his art education in 

Belgrade and eventual adoption of L.A. as the place of 

his life and heart.

Waxing whimsical I wondered if his foreignness had 

turned into his version of de Tocqueville’s literary 

wisdom translated into visual art about Lotusland.

Abstract as Vasa’s art is there’s always a kind of sub-

visual emotional content that might be taken as his 

correction of one of those stereo clichés like, say, 

“Lotusland is full of mindless narcissism.’’

Vasa refuses to answer a stereotype with it’s equally 

lame opposite. He makes cast acrylic sculpture that 

have all the vulgar frankness of a pretty girl that says 

“She’s wonderful.’’ He openly shows us a mysterious 

pattern then visually confesses he swiped it from a 

crossword puzzle.

A guy that might have been taken for a hip operator 

in the ‘60’s is gently revealed as a man who loves 

gentle mystery and large smiles. 

William Wilson
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I WOULD LIKE TO THANK 

MY STUDIO ASSISTANTS:
Richard van Daalen Wetters
Richard was my assistant at the studio 
for 21 years, 1976–1997. Richard’s help 
was integral to the manufacturing of 
some of the most important and diffi cult 
sculptures. Without his talent and 
expertise, some work would have been 
seemingly impossible.

Connie Utterback
Abigail Smith Lawrence
Stephanie de Lange
Tina Gruen
Marianne Nemes

Luis Orellana
Jose Luis Zelaya
Sune Bajramovic
Rolando Vega

Damir Biocina
Malcolm Jones
Jason Moscovitz
Sue Huang

MY REPRESENTATIVES
Herbert and Lillian Palmer
Roberta Feuerstein
Judy Posner 
Sue Lapin
Sue Semokaitis 

MY COLLEAGUES
Krsta Andrejevic
Mileta Andrejevic
Alexsandar Jeremic-Cibe
Mitz Kataoka
Bernard Kestler
Roger Heuman
Nathan Shapiro
Jennifer Steinkamp

MY TEACHERS
Jefta Peric
Vladimir Predajevic
Vinko Grdan
Jovan Korka

SUPPORT WITH MY BOOK
Scott Hutchinson
Michael Agbuya
Gail Swanlund 
Special thanks to my friend, collaborator, 
and graphic designer of this book. Gail 
supported my ideas about how this book 
should/could look. I want to thank her 
especially for her patience during this 
complicated process.

Penny Olsen
David Bagrolov
Donald Mills
Diane Davisson

PATRONS
Judy Thomas Stark
Fred Weisman
Marcia Weisman
Billie Weisman
Alan and Wendy Hart
Fred Notehelfer 

IN MEMORY OF MY FRIENDS 
AND MENTORS
Nebosa Mitric 
Robert Houston
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ONE MAN EXHIBITIONS

1956 Salon of Graphic Arts, Belgrade, Yugoslavia

1959 Salon of Graphic Arts, Belgrade, Yugoslavia

1966 Feigen Palmer Gallery, Los Angeles, California

1967 Herbert Palmer Gallery, Los Angeles, California

1970  Fisher Gallery, University of Southern California, 

Los Angeles, California

1972    Esther Robles Gallery, Los Angeles, California       

 Museum of Contemporary Art, Belgrade, Yugoslavia

1973 Henri Gallery, Washington, DC

        Gimpel-Weitzenhoffer, Ltd., New York

1974   Wenger Gallery, San Francisco, California

        Lantern Gallery, Ann Arbor, Michigan

1975 Esther Robles Gallery, Los Angeles, California

1976 Wenger Gallery, La Jolla, California

1977    Contemporary Art Forms, Encino, California

 Alice Simsar Gallery, Ann Arbor, Michigan

 Zara Gallery, San Francisco, California

 Wenger Gallery, San Diego, California

1978 Herbert B. Palmer and Co., Beverly Hills, California

 The Art Package Ltd., Highland Park, Illinois

1979  Zara Gallery, San Francisco, California

 Gallery West, Los Angeles, California

 Wenger Gallery, San Diego, California

 Brena Gallery, Denver, Colorado

1980 Contemporary Gallery, Dallas, Texas

 Palm Springs Desert Museum, Palm Springs, California

 Olivetti Cultural Center, Ivrea, Italy

 2RC Gallery, Milan, Italy

 Brunnier Gallery, Iowa State Center, Ames, Iowa

1981 Alice Simsar Gallery, Ann Arbor, Michigan

 Gallery West, Los Angeles, California

 Medici-Berenson Gallery, Bay Harbor Islands, Florida

1983 Wenger Gallery, San Diego, California

1984 Galerie Ninety-Nine, Bay Harbor Islands, Florida

1985 Posner Gallery, Milwaukee, Wisconsin

 Joseph Chowning Gallery, San Francisco, California

 Museum of Contemporary Art, Belgrade, Yugoslavia

1988 Hokin Gallery, Bay Harbor Islands, Florida

1989 Goldman-Kraft Gallery, Chicago, Illinois

1991    Gallery West, Los Angeles, California

        Hokin Gallery, Bay Harbor Islands, Florida

1992    John Mallon Gallery, Indianapolis, Indiana

        Imago, Palm Springs, California

1995 Space TRY, TRYangle Gallery, Tokyo, Japan

Larry Aldrich Museum, Ridgefi eld, Conneticut

Denver Art Museum, Denver, Colorado

Museum of Contemporary Art, Belgrade, Yugoslavia

University Art Museum, University of New Mexico, Albuquerque, New Mexico

Wilhelm Lehmbruck Museum, Duisberg, Germany

Hirschhorn Museum and Sculpture Garden, Smithsonian Institution, 

        Washington, DC

Oakland Museum of Art, Oakland, California

Fort Lauderdale Museum of Art, Fort Lauderdale, Florida

University Art Museum, University of California, Santa Barbara, California

Miami Museum, Oxford, Ohio

Phillips Collection, Washington, DC

Honolulu Academy of Art, Honolulu, Hawaii

Milwaukee Art Center, Bradley Collection, Milwaukee, Wisconsin

Contemporary Graphics Center, Santa Barbara Museum of Art, 

        Santa Barbara, California

Musees Royaux des Beaux-Arts de Belgique, Art Moderne, Brussels, Belgium

San Francisco Museum of Modern Art, San Francisco, California

Palm Springs Desert Museum, Palm Springs, California

Frederick R. Weisman Art Foundation, Los Angeles, California

UCLA Grunwald Center for the Graphic Arts, Los Angeles, California

San Diego Museum of Art, San Diego, California

Orange County Museum of Art, Newport Beach, California

Frederick R. Weisman Museum of Art, Pepperdine University, 

        Malibu, California

MUSEUM COLLECTIONS
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SELECTED GROUP EXHIBITIONS

1966
La Jolla Museum of Art, La Jolla, California, “New 
Modes in California Painting and Sculpture.” 
Invitational.

San Francisco Museum of Art, San Francisco, 
California, “85th Annual Exhibition of the San 
Francisco Art Institute.”

Balboa Pavilion, Balboa, California, “Some 
Continuing Directions.” Invitational.

 1967
Krannert Art Museum, University of Illinois, 
Urbana, Illinois, “Contemporary American 
Painting and Sculpture,” Invitational.

Larry Aldrich Museum, Ridgefi eld, Connecticut, 
“American Art of 1964, 1965, 1966.”

Los Angeles County Museum of Art, Los Angeles, 
California, “American Sculpture of the Sixties.” 

Philadelphia Museum of Art, Philadelphia, 
Pennsylvania, “American Sculpture of the Sixties.”

A.M. Sachs Gallery, New York, “Critics, Curators, 
and Collectors.”

Occidental College, Los Angeles, California, 
“Primary Structures,” Invitational.

Fine Arts Gallery, California State University, Los 
Angeles, California, “New Sculpture and Shaped 
Canvas.” 

 1968
Fine Arts Gallery, California State University, 
Fullerton, California, “Transparency/Refl ection,” 
Invitational.

 1969
La Jolla Museum of Art, La Jolla, California, 

“Affect/Effect.”

 1969
Museum of Contemporary Art, Belgrade, 
Yugoslavia, “Fourth Belgrade Triennial of 
Yugoslavian Visual Art.” 

University Art Museum, University of New Mexico, 
Albuquerque, New Mexico, “Annual Purchasing 
Exhibition.” 

 1971
Modern Gallery, Ljubljana, Yugoslavia, “Post War 
Serbian Art.”

October Salon, Belgrade, Yugoslavia, “Critics’ 
Selections 1970.” 

Denver Art Museum, Denver, Colorado, “The 73rd 
Western Annual,” Invitational.

University of Iowa Museum, Iowa City, Iowa, 
“Living with Art: Selected Loans from the Collection 
of Mr. And Mrs. Walter J. Netsch.” 

 1972
California Institute of the Arts, Valencia, 
California, “The Last Plastics Show.” 

Museum of Contemporary Art, Belgrade, 
Yugoslavia, “Yugoslavian Graphics 1965-1972.” 

 1973
United States Information Service Traveling Show, 
Tokyo, Japan, “Creative America—Forty-Five 
Sculptors.” 

 1975
Museum of Contemporary Art, Belgrade, 
Yugoslavia, “Fifth Belgrade Triennial of 
Yugoslavian Visual Art.” 

 1977
Los Angeles Institute of Contemporary Art, Los 
Angeles, California, “100+ Current Directions in 
Southern California Art.” 

Museum of Contemporary Art, Belgrade, 
Yugoslavia, “Fifth Belgrade Triennial of 
Yugoslavian Visual Art.” 

 1978
Museum am Ostwall, Dortmund, Germany, 

“Tendenzen in der Jugoslawischen Kunst von 
Heute.” 

Staatliche Museen Preubischer Kulturbesitz, 
Berlin, Germany, “Tendenzen in der 
Jugoslawischen Kunst von Heute.” 

Art Museum and Gallery, California State 
University, Long Beach, California, “Selections 
from the Frederick Weisman Company Collection 
of California Art.” 

Kunsthalle Nuremburg, Nuremberg, Germany, 
“Tendenzen in der Jugoslawischen Kunst von 
Heute.” 

 1979
Musees Royaux des Beaux-Arts de Belgique, 
Brussels, Belgium, “Tendances de l’Art en el 
Yugoslavie.” 
 
Galleria Nazionale d’Arte Moderna e 
Contemporanea, Rome, Italy, “Tendenze dell’Arte 
Jugoslava d’Oggi.” 

Denver Art Museum, Denver, Colorado, 
“The Reality of Illusion.” 

University Galleries, University of Southern 
California, Los Angeles, “The Reality of Illusion.” 

Honolulu Academy of Art, Honolulu, Hawaii, 
“The Reality of Illusion.”
 
Oakland Museum of Art, Oakland, California, 

“The Reality of Illusion.” 

Museum of Contemporary Art, Belgrade, 
Yugoslavia, “Jugoslovensko Slikarstvo Seste 
Decenije (Yugoslavian Paintings of the Sixties).”
 
Herbert F. Johnson Museum of Art, Cornell 
University, New York, “The Reality of Illusion.” 

 1980
Toledo Museum of Art, Toledo, Ohio, “The Reality 
of Illusion.” 

 1983
Alice Simsar Gallery, Ann Arbor, Michigan, 

“Recent Works: Neda Al-Hilali, Sherry Smith, Vasa.” 

San Diego Art Museum, San Diego, California, 
“Insight: A Selection from San Diego Collections.” 

Gallery of Contemporary Art, Zagreb, Yugoslavia, 
“Minimalism in Yugoslavia.” 

 1984
Palm Springs Desert Museum, Palm Springs, 
California, “Frederick R. Weisman Foundation 
Collection of Contemporary Art.” 

Albuquerque Museum of Art, Albuquerque, 
New Mexico, “Frederick R. Weisman Foundation 
Collection of Contemporary Art.” 
 
San Francisco Institute of Art, San Francisco, 
California, “Frederick R. Weisman Foundation 
Collection of Contemporary Art.” 

Musees Royaux des Beaux-Arts de Belgique, Art 
Moderne, Brussels, Belgium, “Opening Exhibition.” 



 1985
Offi ces of Senators Pete Wilson and Alan Cranston, 
Washington, DC, “California Art from the Frederick 
R. Weisman Foundation.” 

Chicago International Art Exposition, Chicago, 
Illinois.

Israel Museum, Jerusalem, Israel, “Frederick R. 
Weisman Foundation Collection of Contemporary 
Art.” 

Alice Simsar Gallery, Ann Arbor, Michigan, “New 
Works: Garo Antreasian, Ellen Stavitsky, Vasa.” 

Museum of Contemporary Art, Belgrade, 
Yugoslavia, “Jugoslovenska Grafi ka 1950–1980 
(Yugoslavian Graphics 1950–1980).” This show 
traveled through October 1986 to the following 
locations in Yugoslavia: Art Gallery BIH, Sarajevo, 
Gallery of Contemporary Art, Novi Sad, Museum 
of Contemporary Art, Skopje Art Gallery, Pristina 
Gallery of Contemporary Art, Zagreb Modern 
Gallery, Ljubjana Art Museum of SR Crne Gore, 
Cetinje

 1986
Laforet Museum, Tokyo, Japan, “Frederick R. 
Weisman Foundation Collection of Contemporary 
Art.” 

N-1 Gallery, Nagoya, Japan, “Frederick R. Weisman 
Foundation Collection of Contemporary Art.” 

Chicago International Art Exposition, Chicago, 
Illinois.

Navio Museum, Osaka, Japan, “Frederick R. 
Weisman Foundation Collection of Contemporary 
Art.” 

SOGO, Yokohama, Japan, “Frederick R. Weisman 
Foundation Collection of Contemporary Art.” 

National Museum of Modern Art, Seoul, Korea, 
“Frederick R. Weisman Foundation Collection of 
Contemporary Art.” 

Wight Art Gallery, University of California, Los 
Angeles, California, “Teaching Artists: The UCLA 
Faculty of Art and Design.” 

Herbert Palmer Gallery, Los Angeles, California, 
“California Masters.” 

Hong Kong Museum of Art, Hong Kong, “Frederick 
R. Weisman Collection of Contemporary Art.” 

 1988
Residence of the American Embassy, Moscow, 

“American Art of the 20th Century.” 

Gensler and Associates/Architects, Los Angeles, 
California, “Art for All Seasons.” 

 1990
Rubiner Gallery, Bloomfi eld, Michigan, 

“Introductions.” 

 1991
Posner Gallery, Milwaukee, Wisconsin, “Vasa / 
Judith Wolfe.” 

 1994
Editions Limited Gallery, Indianapolis, Indiana, 

“Marko Spalatin / Vasa.” 

 1995
Frederick R. Weisman Museum of Art, Pepperdine 
University, Malibu, California, “Selections from 
the Frederick R. Weisman Collections.” 

 1996
Frederick R. Weisman Museum of Art, Pepperdine 
University, Malibu, California, “California Art 
from the Frederick R. Weisman Collections.” 

 1997
Saline Royale d’Arc et Senans, Doubs, France, 

“Passion Plastiques.” 

Editions Limited Gallery, Indianapolis, Indiana, 
“New Works by Michael Lue and Vasa.” 

 2002
Frederick R. Weisman Museum of Art, Pepperdine 
University, Malibu, California, “10th Anniversary 
Celebration: California Art From the Frederick R. 
Weisman Art Foundation.” 

 2003
Contemporary Arts Center, New Orleans, Louisiana, 

“Made in California: Selections from the Frederick 
R. Weisman Art Foundation Collection.” 

Doré Theatre Complex/Todd Madigan Gallery, 
California State University, Bakersfi eld, California, 

“Made in California: Selected Works from the 
Frederick R. Weisman Art Foundation.” 

 2006
Beverly Hills Municipal Gallery, Beverly Hills, 
California, “L.A. Art Scene, Selected Works by 
Local Artists from the Frederick R. Weisman Art 
Foundation.” 

Riverside Art Museum, Riverside, California. 
“Driven to Abstraction: Southern California and the 
Non-Objective World, 1950–1980.” 

UCLA Eli & Edythe Broad Arts Center,  Los Angeles, 
California, “Second Natures: Faculty Exhibition of 
the UCLA Design and Media Arts.” 
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